ISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 


The Musical Cor 





‘¢THE WORTH OF ART APPEARS MOST EMINENT IN MUSIO, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WH 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,”— 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, Londo 








Vou. 63.—No. 5. 


SATURDAY, JANUARY 31, 1885. 


4d. Unstamped. 
Paice { 5d. By Post. 








LONDON BALLAD CONCERTS. 


WEDNESDAY NEXT. 


ONDON BALLAD CONCERTS, Sr James’s Hatt, 
WEDNESDAY Breaite next, Feb. 4, at Eight o’clock. Artists: Miss Mary 
Davies and Miss Carlotta Klliot; Mdme Trebelli and Mdme Antoinette Sterling ; 
Mr Joseph Maas, Mr Maybrick,, and Mr Santley. Violin—Mdme Norman- 
Néruda. Mr Venables’ Choir. Conductor—Mr SipNEY NayYLor. Stalls, 7s. 6d. ; 
Tickets, 4s., 38., 2s., and 1s., of Austin, St James’s Hall; and Boosey & Oo., 
295, Regent Street. 


Ms MARY DAVIES and Miss CARLOTTA ELLIOT, 








ADAME TREBELLI, 





\ ADAME ANTOINETTE STERLING, 





M® JOSEPH MAAS, 





Me MAYBRICK, 





M® SANTLEY, 





) ADAME NORMAN-NERUDA, at the BALLAD 
CONCERT, WEDNESDAY EVENING NEXT. 


CHARLES LANE HUTCHINGS, 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 
EREBY GIVES PUBLIC NOTICE that the late firm of 


Hurcuines & Romer having been dissolved on the 30th April, 1884, he has 
noconnection with any person or persons trading under the name of the late firm. 
Mr HUTCHINGS acquired by purchase at the sale of the effects of Hutchings 
& Romer many of the valuable Copyrights, and is prepared to supply them to the 
Trade and Public generally. The copyrights purchased include, amongst others, 
the operas MARITANA, LURLINE, Hose OF CASTILLE, &c., &c., and a 
great many of Signor TITO MATTEI'S Popular Compositions, Lists of which 
may be had on application. 

OBSERVE THE ADDRESS— 


HUTCHINGS & CO., 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 


Price 2s, nett. 
CHARLES SALAMAN’S NEW SONG IN D AND B. 


LOVE’S LEGACY. 


meus Re Worps sy MALOOLM OHARLES SALAMAN, 
“One of the most beautiful and artistic songs written by a musician with 
whom beauty and art go hand in h 
order it sg poetry & Vn 7 aa The words, by his son, are of the first 
“‘An appropriate and melodious setting by Mr Charles Salaman, th 
at “rn had < * Love’s Legacy,’ by Hite bon.” Times. itieteas 
a » 
Musical Ravine ghly-coloured dramatic song of rare beauty.”—Orchestra and 


Tint, lyric equal in every respect to his ‘I arise from dreams of thee.’”—Sunday 








London : STANLEY Lucas, WEBER & Co., 84, New Bond Street, W. 


()2GAN FOR 84 LB. now in Congregational Church, Mount 

» un 

enlarged by Walker. Pee Bonney "Tuscon pad Bay ull. 
LE JEUNE’S ‘“‘ LIEBESLIED.” 

HER SCHUBERTH will play Le Jzunn’s “ LIEBES- 


mento ont Tope (with Pianoforte accompaniment), at his /Engage- 











ROYAL YORK HOTEL 


(For Families and Gentlemen), 


PARADE, MARGATE. 


LonG-ESTABLISHED, RENOWNED, ESTEEMED. NOW ENLARGED AND IMPROVED, 
Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
, and Moderate Charges. 
TABLE D’HOTE, BILLIARDS, &c. LADIES’ COFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BOUVETTE, for High-Class Refreshments. 
G. WHITBREAD REEVE, Proprietor. 


MESSES HUTCHINGS & ROMER beg to announce to 
the Music Trade and the Public that they have just published NEW and 
CHEAP EDITIONS of the following important Works :— 
LOYAL RESPONSES, containing 40 of the last compositions of the late FRANCES 
RIDLEY HAVERGAL, will now be issued in strong paper covers at 2s. 6d. net, 


and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE’S IKISH MELODIES, arranged by Sir JoHN STEVENSON, Mus.Doc., 
and Sir H, R. Bisuop. The only complete edition, formerly published at 
One Guinea, will now be issued in paper covers, at 2s. 6d. net, and in cloth 


gilt, 4s. net. 
LODER’S VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 


4s, net. 

LAYLAND’S MODERN PIANOFORTE SCHOOL. This popular work, 
hitherto 6s,, will now be issued at 4s. Half-price, 2s. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s. to 3s., at half-price, 1s.6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s,6d. to 5s. Half- 


rice 2s, 6d. 

RISELEY'S ELEMENTS OF MUSIO. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 

NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ARTHUR HILL, 4s.—Answer, to ‘In the Gloaming.” 
This popular song may now be had in A flat for mezzo-soprano. 

EILEEN ALANNAH (in A flat), by J. R. THomas, 4s, This popular song is 
just published in F, for contralto or bass voices, : 

GOOD-BYE, SWEETHEART; J. L. Harron, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; HANDEL, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridle Havergal.” 

LOVING ALL ALONG; Frances RIDLEY HAvERGAL, 3s, New Edition for 
mezzo-soprano or baritone, 3s. wi 

SONG OF LOVE (words by F. R. Haver@at); F. Apr, 4s. New Edition for 
contralto or bass, 4s, 

A MERRY OHRISTMAS, by Frances RipLey HAvVERGAL. 





DREAM SINGING ” o» 

ONE BY ONE ” ” 

THE PILGRIM'S SONG » »” coo cee 8, OG. 

RESTING »» »» coo cee 8, Odd. 

WHOM, HAVING NOT SEEN, WE LOVE ” ce eee 88, Od. 

MISS HAVERGAL’S SIX SACRED SONGS. 

Wot. TRE OUR gcc eee nee te wet 

» 2 ONLY FOR THEE Ce ka eee ee ee ee a 

»» 3 BREAST THE WAVE ... un sce coe cee tee tee IB 6d. 

» 4 GOLDEN HARPS... 0. see cee ee nee tte eae U8, 6d. 

» & PRECIOUS BLOOD OF JESUS .. s+ ss se tes ls, 6d. 
6. WORTHY THE LAMB... 0 un esos ee ee 1, 





HUTCHINGS & ROMER, 
ONLY ADDRESS—9, CONDUIT STREET, REGENT STREET, W. 


M® SANTLEY will be happy to receive DONATIONS for 
the Relief of the WIDOW AND OHILDREN of the late Signor 
OCASABONI (for fifteen a a member of the Italian Opera Company), who 








died, after a long illness, —% them totally unprovided for. 
5, Upper Hamilton Terrace, N.W. 
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SCHUBERT SOCIETY. 


PRESIDENT ae sis os SIR JULIUS BENEDICT. 
FouNDER AND DiRECTOR—HERR SCHUBERTH., 
HE 


19tn SEASON, 1885.—The Date of the next 
SOIREE MUSICALE, for the introduction of Rising Artists, will be 
forwarded to Members. The Prospectus for the present Season will be ready 
the end of January. Full Particulars of 
244, Regent Street. H. G. HOPPER, Hon. Sec. 


L ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE COTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Class practical Education, Sin ing, Piano, 
Violin, &e., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
= Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PAkK, Royal 

ak, 








NEW FOUR-PART SONG. 
IRO PINSUTI’S New Four-part Song (words by HELEN 
MARION BURNSIDE), with Pianoforte Accompaniment. Quarto size. 


In Score. 
“THE BELLS’ MESSAGE.” 


“What are they saying, the silver sweet bells ? 
Tenderly, softly, their wild music swells, 
Over the river and over the lea, 
Floating, and calling, and ringing to me.” 
Price 1s. net. 
(Bell Accompaniment, ad ib., 6d. net). 
London : Duncan Davison & Oo., 244, Regent Street, W. 

N.B.—Bells can be hired of the Publishers. 


“LOVE-LIGHT.” 
: (In A minor and G minor.) 
OVE-LIGHT, Music by J. Morrmmr Apyr, Words by 
MrrRiaM Ross, now singing at the leading Public Concerts. Price 4s. 

O SIGH NOT LOVE, Music by J. MorTIMER ADYE, Words by MirIAM Ross, 
price 4s. (‘‘ May be recommended as a graceful and vocal piece of writing,”— 
Morning Post.) 

London: Duncan Davison & Co., 244, Regent Street, W. 


“LIFE’'S DREAM IS O'ER, FAREWELL.” 
i ISS CLARA WOLLASTON and Mr VICTOR ROMILLY 


will sing AscHER’s Duet (adapted from his famous song, ‘ Alice, where 
art thou ?”’), ‘“* LIFE’S DREAM IS O’ER, FAREWELL,” Every Evening during 
their Provincial Tour.—Feb. 2nd, Lincoln; 3rd, Peterborough; 4th, Grimsby ; 
5th, Boston ; 6th, Seaford. 


‘ALICE, WHERE ART THOU?” 


\ R VICTOR ROMILLY will sing Ascuer’s popular 
Romance, ‘‘ ALICE, WHERE ART THOU?” Every Evening during his 
4th, Grimsby ; 











Provincial Tour.— Feb. 2nd, Lincoln; 3rd, Peterborough ; 
5th, Boston ; 6th, Seaford. 


“() LADY, LEAVE THY SILKEN THREAD.” New 
Song by IGNACE GIBSONE (poetry by Tom Hoop). Price 4s.~London: 
Duncan Davison & Co., 244, Regent Street, W. 


ESTABLISHED 18651. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 








URRENT ACCOUNTS opened according to the usual 


practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £50. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER OrNnT INTEREST, 
repayable on demand, 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Oredit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 


'TWHE BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate — either for Building or Gardening purposes, 
Apply at the Office of the BIRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane, 


“(\OLDEN DREAMS.” Song. Words by J. Srewarr. 

Music by J. L. HATTON. Price 4s. London: Duncan Davison & Oo., 
244, Regent Street, W.; where may be obtained, composed by J. L. HATTON, 
“A LONG GOOD NIGHT TO THEE,” 3s.; ““THE RETURN,” 3s.; and 
“‘THE GOOD SHIP ROVER,” 3s, 











THE VOICE AND SINGING. 


Y 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THD VOIOH FOR SINGING 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

««The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use as a 
manual of vocal instruction.” —Daily News. 


VOCAL EXEROISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Dxercises, as taught by the late Frank MoBI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
[2 PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ouror. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” —Fictorial World, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s., 


London: HamMonp & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND 
REMOVING AFFECTIONS OF THE THROAT. 
“Of famed Stolberg’s lozenge we’ve all of us heard.”—Punch, October 21st, 1865, 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimonials from Patti, Grisi, Lablache, Santley, 
&c. Sold in boxes, 1s. 1}d. and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co. 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFInNi’s (of Naples) Celebrated Strings for 
— manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’S (of Philadelphia, U.8.)new PatentImproved 
Ohin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


Just Published, 


THE PRIMROSE. 
Poetry by WILLIAM A. PENNELL. 
WELLINGTON ‘GUERNSEY, 

London: Duncan Davison & Co., 244, Regent Street, W. 


























Just Published, 
Two Sones By FREDERICK F. ROGERS, 


I KNOW NOT YET .. .« price 4/- 


(Words by G. OLIFTON BINGHAM.) 


OVERLEAF .........._ ss price 4/- 


London: Duncan Davison & Co., 244, Regent Street, W. 
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THE PLAYERS IN WYCH STREET. 
(Continued from page 52.) 


Mdme Vestris commenced her second season on Saturday the 
Ist of October, with A Chaste Salute, to introduce Mr Horn; 
Olympic Revels, in which Mr James Bland—in after years the 
acknowledged “ King of Extravaganza”-—succeeded little Knight as 
Jupiter; and Talk of the Devil, by Charles Dance, in which Liston 
made his bow to an Olympic audience. Another version of this 
piece, Dominique the Deserter, produced about the same time at 
Drury Lane, is still occasionally to be met with, The theatre, 
during the recess, had been most elegantly redecorated, the ceiling 
being painted in imitation of an ornamented silk canopy, tightly 
drawn by garlands of flowers, held by flying Cupids. The panels 
of the dress-circle were covered with subjects taken from the 
engravings of Bartolozzi, and a new act-drop was supplied by the 
scene-painter, Gordon. The entire decorations were designed by 
the architect, Beazley, and the result was altogether most 
attractive and successful. Among other additions to the company 
were the vocalist, Miss Forde, and Mr James Vining, in the two- 
fold capacity of actor and stage-manager. Liston next made a hit 
in a little one-act piece, I’ be your Second, and in a comic drama, 
Gervase Skinner. A version of Auber’s lovely opera, Le Philtre,* 
under the title, The Love-Spell, was also brought out, with Vestris 
as the village beauty, supported by Miss Forde, Horn, James 
Bland, and a débutant, afterwards a singer of repute in English 
opera, Mr Leffler. Mrs Glover also returned in Clarissa Harlowe. 
On Wednesday the 14th of December was first produced The 
Dumb Belle, by Bayle Bernard, for Vestris, Miss Pincott, James 
and William Vining, and John Brougham. This became a stock- 
piece. Planché and Charles Dance were again collaborateurs in 
the Christmas novelty, which was entitled Olympic Devils, 
or Orpheus and Eurydice. This was mounted with much greater 
splendour than the former one, the scenery—by Gordon—and 
dresses being exceptionally beautiful. A Bacchanalian procession, 
arranged by the ballet-master, Oscar Byrne, was also greatly 
praised, Vestris made a delightful “‘ Orpheus,” and was admirably 
supported by Miss Forde as “ Eurydice.” James Bland also showed 
special ability as “ Pluto,” and the new burlesque was unanimously 
pronounced a most charming production. Mrs Glover played in 
My Great Aunt during the Christmas week, and her name 
continued in the bills up to the close of the season, on Saturday 
April the 14th, 1832, when Mdme Vestris announced, in her fare- 
well address, that the prosperity of her theatre had doubled with 
the extent of the season, 

Mr Arnold—whose theatre, the Lyceum, was not yet re-built— 
occupied the Olympic with the English opera and melodramatic 
company during the summer. His first novelty was a musical 
piece in three acts, by R. B. Peake, The Climbing Boy, founded on 
an incident in the life of Mrs Montagu.t The leading character 
in this piece was played by John Reeve. The Climbing Boy had 
a decided success, and subsequently became an established 
favourite. The Conscript’s Sister, a melodrama by Mr Banim, 
with a fine part for Miss Kelly, was also brought out, and favour- 
ably received. Mr Arnold’s occupation came to an end on Friday, 
the 21st of September. Vestris speedily renewed operations with 
Olympic Devils, and a new two-act comedietta, The Water 
Party, by Charles Dance, which served to introduce Mrs Orger to 
the theatre, as “ Mrs Deputy Butts.” Liston, James Vining, and 
Miss Pincott also appeared in this novelty, which had a decided 
success, and has been often subsequently revived. Soon after- 
wards, Miss Murray, a lovely and interesting young actress, whose 
private life seems to have been singularly unhappy, made a more 
than promising début in a little piece by Planché, here revived 
under the title of My Daughter, Sir. On Monday, the 22nd of 
October, The Court of Queen’s Bench, a new fairy burletta by 
Charles Dance, with music composed by John Barnett—now 
musical director at this theatre—was produced with the happiest 
results, It was supported by the talents of Vestris, Miss Murray, 
James Vining, Cooper, and John Brougham. Mr Benjamin 
Webster made his first appearance here on the following Monday, 
im a new farce, Kill or Cure, in which he had the advantage of 


be The subject of Le Philtre is identical with that of Donizetti’s opera, 
L’Elisiv d' Amore, 

t Mrs Montagu, who lived in Portman Square, was a celebrated leader of 
Society towards the close of the last century, 








playing with Liston and Mrs Orger. Zhe Conzuering Game, by 
Bayle Bernard, was another important novelty during the month 
of November, since it contained a most effective part for Vestris. 
The burlesque at Christmas was, as usual, written by Planché and 
Dance. It was entitled The Paphian Bower, or Venus and Adonis, 
and had an enormous success. The overture and incidental music 
were composed and arranged by John Barnett. Vestris, of course, 
played“ Venus,” and Webster wasalsoincluded in the cast, as “ Mars.” 
The only other novelty between Christmas and the termination of 
another very profitable season—on Saturday the 30th of March, 
1833-—was a vaudeville from the pen of Mr Planché, brought out 
at the end of February, and entitled Promotion, or A Morning at 
Versailles in 1750, Miss Murray, Mrs Tayleure, Messrs J. Vining, 
J. Bland, and Webster were seen to the best advantage in this 
pretty trifle, the mounting of which was marked by all that atten- 
tion to costume and propriety now invariably to be found in every- 
thing produced at the Olympic. 

Covent Garden Theatre having unexpectedly closed at the 
beginning of May, some members of its company formed them- 
selves into a commonwealth, and took refuge at the Olympic, 
where they remained until the end of June. They opened with 
The Wife of Mantua, in which the author—Sheridan Knowles— 
appeared as “ Julian St Pierre,” in conjunction with Charles Kean, 
Warde, George Bennett, Meadows, and Miss Ellen Tree—after- 
wards Mrs Charles Kean. The afterpiece was Poole’s farce, A 
Nabob for an Hour, supported by Bartley and the Keeleys, 
Tyrone Power played in Teddy the Tiler for one night, on Friday 
the 10th of May, with Frank Matthews, and on Monday the 13th 
of that month, T. P. Cooke appeared as “ William” in Black-Eyed 
Susan, to the “Susan” of Miss Taylor,and the “ Dolly Maytlower” of 
Mrs Keeley. This favourite nautical drama was subsequently 
repeated on several occasions. Mr Henry Phillips also had a short 
engagement, singing in the old ballad-operas of The Waterman 
and The Quaker. Mrs Nisbett had a benefit on Monday the 
8th of July, when she played Julia in The Hunchback. 
The house then remained closed until Mdme Vestris 
returned at the end of September with her old company, 
from which Webster had seceded and was replaced by Keeley. 
Miss Murray had also left. The event of the opening night was 
a clever satire, by the authors of Olympic Revels, on the taste 
which had long prevailed in all classes of society for card-playing. 
The title was High, Low, Jack, and the Game. The idea was a 
novel one, and the piece, beautifully illustrated in the way of 
scenery and costumes, was extremely well received. The cha- 
racters represented the different cards of a game— Frank 
Matthews, for instance, appearing as the “ King of Spades,” and 
James Bland, the “King of Clubs.” Vestris, of course, proved a 
veritable “Queen of Hearts.” Among the other novelties of the 
early winter were The Beulah Spa and Hush-Money, respectively 
by Charles and George Dance. Both were revived some twenty 
years later, with success, under the management of Alfred Wigan. 
In the latter, Liston sustained the part of “‘ Mr Jasper Touchwood,” 
to the “ Mrs Touchwood ” of Mrs Orger. The Christmas extrava- 
ganza, or burletta, The Deep, Deep Sea, or Perseus and Andromeda 
—as usual, written by Planché and C. Dance—was pronounced 
one of the author’s happiest productions. The first production of 
1834 was a two-act piece by Kenney, Dancing for Life, in which 
Liston, Keeley, and Miss Pincott played. Another, “in Three 
Courses and a Dessert,” by Peake, with the title, In the Wrong 
Box, displayed the talents of Keeley, Bland, J. Vining, Frank 
Matthews, and Mrs Orger in their most favourable light, and 
proved highly successful. The season closed on Saturday, the 
22nd of March; but a special performance was given by the 
company on Easter Monday, March 3lst, when Mr Buckstone 
appeared as “ Magnus Templeton” in 7he Beulah Spa. 

At the beginning of April a season of French plays was 
attempted, with Laporte, Lafont, and Mdlle Irma. Perlet and 
Mdlle Meunier followed ir May, and Jenny Colon came over in 
July. The French performances came to an end in August. Miss 
M. Glover—a daughter of Mrs Glover—and Mrs Macnamara—an 
excellent actress of old women, from the Edinburgh Theatre—were 
the principal additions to the company for the winter season, 
which commenced on Monday, the 29th of September. There 
was also a new scene-painter, Mr Charles J. James, who subse- 
quently became lessee of the old Queen’s Theatre, later known as 


the Prince of Wales’s Theatre, when it passed into the hands of - 
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Mr and Mrs Bancroft. Planché’s well-known and favourite 
stock-piece, The Loan of a Lover, was first produced on the open- 
ing night, Keeley playing “ Peter Spyk,” and Vestris, “‘ Gertrude.” 
The incidental music of this piece was composed by Mr J. H. 
Tully, who had followed Barnett as musical director at the 
Olympic. On the same evening Mrs Macnamara made her first 
appearance as “ Mrs ITenpeck” in a comedietta by George Dance, A 
Little Pleasure. Telemachus, or the Island of Calypso, was the 
title of the holiday extravaganza, furnished by the authors of the 
four preceding Christmas pieces, and was styled in the bills as 
“the Fifth Volume of the Olympic Classical Annual, or Merry 
Christmas Forget-Me-Not.” Vestris played “Calypso,” Miss 
Glover, “Telemachus,” and Mr J. Bland, “ Mentor.” Telemachus 
was quite as attractive as its predecessors, 


(To be continued. ) 
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THE BURNS’ ANNIVERSARY. 
(From A Pickep Scor.) 

The 126th anniversary of the birth of Scotia’s bard falling this 
year on a Sunday, those enterprising entrepreneurs, Messrs Austin 
and Carter, wisely resolved to “celebrate” —the former at hiscustom- 
ary resort, St James’s Hall, on the evening of Saturday, the 24th 
inst., and the latter at the Royal Albert Hall on Monday, the 26th. 
The wisdom of this arrangement, both artistically and financially, 
was amply justified by success: artistically, because several of the 
leading artists were enabled to appear at both concerts; and 
financially, because, notwithstanding Mr Punch’s immortal joke, 
not only “ saxpences,” but shillings and half-crowns went “ bang” 
into both treasuries in enlarged proportions, If, therefore, 
wisdom is justified of her children, it may be considered advisable 
to adopt some method whereby the commemoration could be 
perpetuated in dual form. Should this be attempted there can be 
no doubt that public support would be granted, although the initial 
difficulty to the scheme—viz., that of “ celebrating ” on the 25th— 
would inevitably present itself for solution; but an indispens- 
able condition to sustained success lies in a more widely extended 
repertory. The repetition year after year of the same selections 
can only mean a collapse of the undertaking. Annexed are the 
reports furnished by your Pictish representative. 


St James’s Hatt.—A very large and enthusiastic audience 
assembled on Saturday evening, Jan. 24, to commemorate the birth 
of Robert Burns. The musical menu was of the richest order, the 
programme being not only one of the largest but also one of the best 
selected ever given at these concerts. This will be taken for granted 
when it is stated that in addition to a wide and varied choice from 
the rich lyric repertory at command, it included the cantata, The 
Jolly Beggars (music by Sir Henry Bishop), and the immortal poem, 
“Tam O'Shanter.” The vocalists were Mdmes Patey and Agnes 
Ross, Messrs Sims Reeves, Walter Clifford, and Santley. The 
Glasgow Select Choir, under their careful conductor, Mr James 
Allan, were also to the fore, and as elocutionist, Mr W. S. Vallance, 
if we are not mistaken, new to a London audience. The concert 
began appropriately with a capital rendering of the part-song, 
“There was a lad was born in Kyle,” by the Glasgow Select Choir, 
which throughout sustained its high reputation for expression, 
precision, and steadiness of attack. But why was the stanza 
omitted which definitely fixes the exact date of the poet’s birth, 
beginning: ‘‘Our monarch’s hindmost year but ane”? Surely it 
was pertinent to the occasion under notice. The other contributions 
by this excellent choir were ‘‘ Willie Wastle,” ‘‘ Wilt thou be my 
dearie ?” ‘* Last May a braw wooer”? (substituted for ‘The deil’s 
awa’,” the latter having been seized upon by Mr Santley for an 
encore song, and could not, therefore, be repeated), ‘‘ The Garb of Old 
Gaul” (which, owing to the selectness of the choir, numbering, as 
it does, only twenty-four members, was wanting in breadth of 
tonality), ‘‘ The Land o’ the Leal ” (most exquisitely sung), and ‘‘ The 
laird o’ Cockpen,” thus bearing most worthily the honours of the 
festival. Mdme Patey’s selections, each in turn, received a loud 
demand for repetition. For ‘‘Ye banks and braes” ‘“ Hunting- 
tower” was given, and for ‘‘Scots wha hae” the last four verses 
had to be repeated. Although this established artist sings Scotland’s 
national war-song with verve and characteristic power, it has always 
seemed to us singularly inappropriate for a lady to be addressing 
an imaginary army on the field of battle, even with the stirring 
examples of Boadicea and Joan of Are before the mind. ‘Com- 
parisons are odorous ;” but with a burly chieftain like The Kennedy 
declaiming the ode, one sees a fitness of character which per se 











commends itself to the spirit of patriotism still dominant in the 
breast of every Scotchman. Mdme Agnes Ross was equally fortu- 
nate in commanding the suffrages of the audience, her powerful 
singing of ‘‘A man’s a man for a’ that” being heavily encored,” and 
“Caller Herrin’” substituted. Mr Reeves declined the first encore 
for ‘‘ My love is like a red, red rose,” but yielded to the reiterated 
call after ‘‘ The Macgregor’s ——— ” by a repetition of the last 
two stanzas. Mr Santley was ‘‘ compelled ” after the same manner ; 
and, as alluded to above, filched ‘‘The deil’s awa’” as his first 
encore song. This was in response to a re-call for his fine rendition 
of ‘‘Afton Water,” which certainly would have been more to the 
minds of his hearers had he not divorced the sweetly plaintive ditty 
from the well-known tune wedded to the words. His second effusion, 
‘‘ Whistle o’er the lave o’t,” was given with that quiet humour which 
clearly showed that he — the thought of the poet. Mr Walter 
Clifford has also studied the peculiarities of Scottish song, as was 
abundantly manifest in both his selections, ‘‘I gaed a waefu’ gate 
yestreen” and ‘“‘ The wee, wee German lairdie”—the latter perhaps 
slightly overdrawn. In the cantata of The Jolly Beggars Mrs Dick 
and Mr Gideon Duncan were heard to much advantage. The solos 
entrusted to the care of these vocalists had the effect of bringing 
out their pure voices into relief, and thereby gave a sample of the 
calibre and quality of the component parts of the choir. Mr 
Vallance, breathing the pad Doric, gave the connective readings, 
besides reciting in capital form ‘Tam O'Shanter” and ‘‘Man was 
made to mourn.” Mr Sidney Naylor was an efficient conductor, 
and, the encores taken into account, his post was far from that 
of a sinecure, On this latter point—that of encores—Scottish 
audiences are great sinners. To attempt to double such a pro- 
gramme as that provided by Mr Austin is—well, we had better 
not say what it is; but a little firmness on the part of the artists 
would, doubtless, have a beneficial effect in keeping the entertain- 
ment within its prescribed limits. 


Royat Apert Hatu.—Here, on Monday evening, as at St 
James’s Hall on Saturday evening, the clans gathered in strong 
force, the upper parts of the house presenting a crowded appearance 
when the pipers of H.M. Scots Guards sounded the pibroch as a 
summons to the musical tournée held in honour of Coila’s Bard. Mr 
J. P. Clarke with the efficient forces under his command, led the 
van by a spirited rendering of the overture La Militaire (Leutner) ; 
and in the second part played an appropriate selection of Scotch 
airs (encored), affording an opportunity for the display of Corporal 
Brockett’s powers on the piccolo, which were greatly admired. 
Several of the leading artists—Mdme Patey, Messrs Sims Reeves 
and Santley—having taken part at the Saturday night concerts, and 
the selections being in the main identical, we are assoilzied, to use a 
Scotch legal phrase, from entering into detail as far as these eminent 
vocalists are concerned. Furthermore, this is rendered unnecessary 
as the programme was drawn up on the old lines of including a 
certain number of familiar songs and part-songs to the almost total 
exclusion of others which certainly deserve a hearing. Suffice it to 
say that these eminent artists were all in excellent voice and 
created the usual impression, Mdme Antoinette Sterling received 
a well-deserved encore for her charming rendering of ‘‘ The Rowan 
Tree,” which, though not written by Burns, deserved a place in the 
programme, if for no other reason than to show that though the 
poet’s mantle has not yet descended on the shoulders of a successor, 
there have been worthy followers who have upheld the bardic 
renown of auld Scotland. The Baroness Nairne, Tannahill, Hector 
Macneil, and many others have added wreaths to Northern Poesy 
which will never fade while the Pentland Hills and the Grampian 
range rear their majestic heads to the blue “lift.” Mdme Sterling 
chose for her second song the seasonable, albeit somewhat 
hackneyed, ‘‘ Here’s to the year that’s awa’”’ (encored—“ We're 
a’ noddin’” substituted). Miss Mary Davies, always a favourite 
on the concert platform, gave with cultured sweetness ‘‘ Robin Adair’ 
and with much fervour ‘A man’s a man for a’ that,” for both 
of which she received a double re-call. The latter lyric, when sung 
by a fair spinster of fascinating qualities, must undoubtedly awaken 
thoughts in the mind of eligible bachelorhood only capable of ex- 
planation on the principle involved in a brief tale told by the late 
Dr Guthrie. On one occasion the celebrated divine was interrogating 
the children in his ragged school, in presence of a company of ladies. 
He put the question as to the meaning of the word ‘‘ miss” (to miss 
the mark). One little fellow, more anxious than the others to show 
off, cried out, to the intense amusement of the company, ‘‘ Miss 
means a woman that wants a man.” Miss Patti Winter sap with 
much pathos a new Scotch song, entitled, ‘‘ My old Scotch Home. 
There is certainly no reason why the ‘author of the words should 
have withheld his signature, for the song is a very creditable 
specimen of the Scottish style. Mr Edward Lloyd afforded a rich 
artistic treat in both his songs, the audience refusing to be silenced 
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till a repetition was granted to ‘‘O open the door” and “ Draw the 
sword, Scotland,” the latter fairly rousing the audience to white 
heat. Mr Barrington Foote, both of whose efforts were confined to 
the second part, received loud applause and an encore for his quaint 
rendering of ‘‘Green grow the rashes, O,” and for his spirited 
singing of the marching song, ‘‘Wi’a hundred Pipers.” Mr 
Carter's Choir, still adhering to the old repertory, leaves us 
little to say, except perhaps to notice a further improvement 
in their quality. But we would again suggest the propriety of 
adding to their stock of pieces if they would attract the sympathy 
of their audiences. The violin playing of Herr Poznanski was, as 
on former occasions, accepted as a welcome addition to the bill of 
fare—his performance of a violin solo, ‘‘ Airs Ecossais Variés” 
(Hauser), not only stamping him as a master of his instrument, but 
affording a well-merited opportunity for the encoring propensity of 
the audience to be rewarded. Responding to the re-call, he dis- 
coursed on ‘‘Robin Adair” and ‘‘O, saw ye my lass?” to the 
evident delight of his patrons. The duet on pianoforte and organ 
(quite an institution at these concerts) was an Impromptu on ‘ Logie 
o’ Buchan ” and ‘‘O, Nannie, wilt thou ene w me ?”.—finely per- 
formed by Mr William Carter and Mr Edwin Bending. The 
conductors were Messrs William Carter, Sidney Naylor, Edwin 
Bending, and J. P. Clark.—-3]. . 


—— 


ROMEO AND JULIET AT THE LYCEUM. 


To those lovers of Shakspere who go to hear him played not 
merely for the pleasure of picking holes in the players, the represen- 
tations now given at the Lyceum should afford true enjoyment. 
They are a spring where all may go and drink the sublime, divine, 
poetry of our never-to-be-enough praised poet. Think of what it is 
to be able to get out of the London of to-day and to-night into a 
place where Shakspere takes us. Think of what it is to leave the 
noise of underground railway, omnibus, and cab, the sight of foggy 
air, black streets, and gin palaces, the hideously prosaic passing 
crowd to which we belong, to leave that and find ourselves in the 
very land and the unpassing life of love’s best poetry. To stop at 
home and read Romeo and Juliet in an arm-chair before the fire is all 
very well, but to surrender ourselves to the charm of hearing the 
glorious lines spoken by beautiful voices and acted by graceful 
bodies—that is better. It seems to me that we are not always 
sufficiently thankful for the production of a play by Shakspere. The 
enthusiasm both of audiences and of critics might, on such occasions, 
be greater. We do not in any wise ‘‘leap out to meet’ the players. 
Those learned judges and doctors of the public taste, the dramatic 
critics of the press, dramatists themselves sometimes, are, on the 
contrary, wont to damn with faint praise attempts to represent an 
author whose humour, by-the-bye, the humourists among 
them have condemned as “non est,” Perhaps humour is to be 
found in 7'he Babes. Turn we to Romeo and Juliet. As Juliet 
Miss Mary Anderson is charming, and she is Juliet nearly all 
the time. But she excels chiefly in gracefulness and pathos, there- 
fore, if she can be said to fail anywhere, it is in the soliloquy before 
taking Friar Lawrence’s potion, that is, in the third scene 
of the fourth act. Even then she is a fine actress, but, seem- 
ingly, uninspired, unpossessed by the spirit of the lines she says. 
The real chord is not there. We are given instead a piece of 
hackneyed conventionality, cleverly spoken by the actress but 
scarcely made known to us by the feeling of the woman. Every- 
where else Miss Anderson’s conception of the part is to be dwelt 
upon, lingered over with delight, whether it be her tenderness in the 
garden scene at the beginning of the second act, or her winning grace 
and girlishness in the scene at the end with the nurse, or, lovelier 
still, in the parting scene with Romeo at the balcony, when she 
touches the very note of pathetic desolation. In these scenes Miss 
Anderson is well associated. As to Mrs Stirling, there is but one 
Opinion : she is es perfect. It is worth going to the Lyceum 
for her sake alone. In Mr Terriss we have a youthful and manly 

omeo, not wanting in passion. He does not surprise nor electrify 
with extraordinary flashes of genius, neither does he exaggerate or 
rant as some critics would make us believe. After all, it is 
Shakspere we go to hear, not Mr This or Mrs That in such-and-such 
& part; and we are thankful for an interpretation in which pro- 
minence 1s not given to the actor’s individuality, originality, and 
vanity, at the author’s expense. It should be said that Mr Terriss’s 
enunciation is admirable. Would it were so with all, and that not a 
word were lost. The remainder of the cast includes talent above the 
average. In truth, Mr Herbert Standing is rather subdued and out-of- 
spirits for so lively a personage as Mercutio. The ‘‘ Queen Mab” 
ae wanted more freedom, fancy, facetiousness. Why could not 
ve veg have delivered it walking about? That the party of 
eronese gallants should stop short in the middle of the street, listen 





like statues to Mercutio (himself rooted to the spot), and finally, as if 
at the order ‘‘ present laughter,” burst simultaneously into three or 
four stage guffaws, and ‘‘shouldering laughter,” pass on silently, 
seems unnatural. However, there are excellent points in Mr Standing’s 
interpretation. Heneverseeks to make his part conspicuous ; his short- 
comings are, therefore, on the right side. Mr E. Maurice as Paris, 
Mr J. Anderson, Tybalt; Mr Arthur Stirling, Friar Lawrence ; 
Mr George Warde, Capulet, all and some, deserve commendation, as 
well as even Mr H. Kemble, a really funny-looking Peter, who 
might, however, in the first act let Shakspere’s humour shift for 
itself. It is not like the humour of Punch, nor is it, perhaps, quite 
80 excruciatingly side-splitting as the puns of our modern burlesque, 
yet (pace the critics) it is humour and needs no underlining, and 
‘that is the humour of it.” Potkaw. 


—o—_. 


MADAME MARIE ROZE AS “ MANON.” 

In the exacting part—dramatically and vocally—of Manon, Mdme 
Marie Roze achieved a triumph seldom accorded to an artist in 
recent years, and brought back the recollection of old opera-goers to 
the ovations that greeted the triumphs of Grisi, Tietjens, Piccolomini, 
Patti, and other musical celebrities. Manon is a character calling 
for the full display of the highest vocal and histrionic capacity. 
Manon has to be depicted in various phases: as a simple country 
girl about to enter a convent, a confiding, fond lover, a woman of 
fashion in gay Paris saloons, and also as the grief-stricken, remorse- 
ful woman. To the true, powerful, and truthful interpretations of 
all these Mdme Roze brought exceptional talent, and achieved an 
undoubted and deserved success. Asa Parisienne by birth, and a 
thorough actress and vocalist by nature, and trained in the very best 
traditions of the lyric stage, Mdme Roze possesses all the require- 
ments, vocal and dramatic, necessary for the perfect represen- 
tation of such a marvellously drawn character as Manon. Those 
who, like Carl Rosa and Augustus Harris, had witnessed Mdme 
Roze in her many impersonations expected to find her equally dra- 
matic as Manon, but, familiar as rie are with her capabilities, 
they were scarcely prepared for the wonderful lyric powers 
she displayed as Manon. She sang all the sweet, tender, cantabile 
passages with a purity of intonation and mellowness of tone that 
could hardly have been surpassed ; on the other hand, by empha- 
sising the dramatic situations, she gave wonderful power in realizing 
the character. All the elements in the character of Manon were pro- 
duced to the life; were strikingly true to nature ; and hence thrilling 
in dramatic intensity. The song of Manon with the refrain in the 
third act, ‘‘ Profit then by the time of youth” (specially composed 
for Mdme Roze by Massenet), is a charming composition, and was 
rendered with much taste and feeling. Mdme Roze was also very 
successful in her singing of ‘A simple maid, fresh from loved 
home,” a beautiful melody admirably appropriate to the theme ; and 
in the finely conceived descriptive passage, ‘‘ Those wild dreams, 
that glittering splendours hold me in thrall.” Her greatest achieve- 
ment, however, was in the church scene, where her acting was 
intensely dramatic, and her declamative vocalization marvellous. — 
Liverpool Courier. 








The Season—Lady’s Illustrated Magazine (13, Bedford Street, 
Covent Garden). The periodicals dedicated to ladies’ fashions, 
numerous and well illustrated as they are, meet with a powerful 
competitor in this new monthly magazine, which eclipses most of its 
contemporaries in the fulness and variety of its matter relating to 
female dress, its variations as determined by the ever-rolling waves 
of fashion, and the instructions necessary as to the questions of 
material, measurement, and the mysterious devices of complete and 
artistic fitting. The Season, in a word, surveys all the problems 
incident to the dressmaker’s art. It is richly decorated with coloured 
full length figures of ladies in the costume of the day, and also with 
innumerable woodcuts, delineative of such details as are necessary to 
explain and elucidate the subtle texts upon which it is its function 
to dilate, while providing, besides, separate patterns of appliqué em- 
broidery and all the other forms of boudoir needlework so dear to 
the female mind. Considering its imposing literary appearance, the 
multiplicity of its contents, and the obvious authority of the laws it 
promulgates as to dress in its fashionable and decorative aspects, 
The Season deserves the inspection of all interested, either profession- 
ally or otherwise, in this the busiest and most exacting of human 
vanities. A word of praise is also due to the superior draughtsman- 
ship evinced in the lady exemplars who figure among the illustrations. 
Here we have a skilled hand in the portrayal of the ‘ ride, pomp 
and circumstance of glorious woman ” when in the full blaze of her 
drawing-room raiment, and hence pictures in the better sense of the 
word when contrasted with what we usually sec in publications of 2 
similar kind. 
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MR CARRODUS AT EDINBURGH. 

Mr J. T. Carrodus received a greeting at the Choral Union 
orchestral concert, on Monday evening, Jan. 26, the cordiality 
of which was doubtless due, not only to his high reputation as a 
virtuoso, but to a pleasant recollection of his former connection with 
the orchestra. The work he had chosen—Beethoven’s great 
Concerto for violin and orchestra in D—is one which only performers 
of exceptional ability can undertake, but which is naturally a 
favourite with them by reason of the unequalled opportunities 
it affords for a display of the highest artistic qualities and 
technical talent. It has often been heard in Edinburgh, but we 
venture to doubt whether it has ever received a more brilliant or 
impressive rendering than at the hands of Mr Carrodus last 
Monday night. His feats of execution in the way of fingering and 
double-stopping were simply astonishing, and the perfect purity and 
roundness of the tone he elicited in the highest notes were not less 
conspicuous than its richness and mellowness in the passages on the 
third and fourth strings. Mr Carrodus’ breadth of style and com- 
mand of intense expression were finely exhibited in his giving out of 
the noble melody of the larghetto; but, indeed, his playing from 
first to last left no room for any remark save the warmest laudation. 
He roused the audience to an enthusiasm which found strenuous 
expression at the close of each movement, and culminated at the end 
of the concerto in a double recall. Mr Carrodus’ second piece was a 
Rondo by Ernst—a show piece and something more—which he gave 
with delightful zest and a consummate technical dexterity, An 
encore was demanded and accorded.—The Scotsman. 

Seatac, 
MUSIC OF THE PAST. 
(To the Editor of the ‘* Musical World.” ) 

During the last century and the first quarter of the present 
English musicians were conspicuous for their composition of har- 
monized vocal music, in the form of glees, catches, rounds, canons, 
madrigals, epigrams, &c., and some of those we have inherited 
from our creative forefathers are gems, exhibiting genius of which 
we may well be proud, Allied to exquisite poetry they possess all 
the elements of the “divine art” in its highest range of 
melody and harmony. During the period indicated every town 
and almost every village had its glee club or its catch club, where 
these compositions were finely sung and greatly enjoyed at 
evening gatherings throughout the country. In cathedral towns 
glee clubs linger yet. Among the noted composers of glees, &c., 
were S. Paxton, Dr Stevenson, Dr Aldrich, Dr Harrington, Dyne, 
Wainwright, J. Scotland, Bird, Dr Callcott, J, 8S. Smith, Danby, 
Shield, Baildon, Webbe, Storace, H. Carey, T. Morley, Dr Cooke, 
Purcell, Dr Arne, Dr Boyce, Jenner, Carter, Kelly, T. Ireland, 
Stevens, J. Hilton, William Reeve, his son, G. W. Reeve, Bishop, 
&e. The veteran J. L. Hatton has also contributed to the 
national stock ; and as he has done the state some service by his 
editorial labours in preserving ancient songs, we think he would 
add another sprig to his laurel-wreath were he to edit a collection 
of our old glees, &c. 

It appears to have been the faith of yore that the grammar of 
music not only required its three parts, expressive of a beginning, 
a middle, and an end, but also that every bar, whether written in 
common or triple time, should contain an equal quantity, and in 
the days of William Reeve, a dispute having arisen upon the 
point, he dispelled all doubt by his production of “The Gipsies 
Glee,” the last movement of which, as will be seen below, is 
perfectly correct with its five crotchets ina bar. Although there 
are now. many compositions in 3-4 time, there are not many in 5-4 
time; therefore “The Gipsies Glee,” which is excellent throughout, 
remains a valuable contribution to our rich store, The glee-is in 
three parts, and here is the five-four example :— 
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Your constant reader, G. W. R. 
—_—_—O- 
LONDON BALLAD CONCERTS. 


At the seventh concert of the present season, given at St 
James’s Hall on Wednesday evening, a new song was introduced, 
composed by Cécile Hirtog, entitled “A Penny for your 
Thoughts”—a quaint little ditty, words by T. Malcolm Watson, 
quaintly sung by Miss Mary Davies, and, at the urgent desire of 
the audience, repeated. Mdme Trebelli was again the “ guest,” 
rendering Cowen’s song, “ Regret,” with genuine expression, and 
the Gavotte from Ambroise Thomas’s Mignon with remarkable 
fluency—giving the “ Habanera” from Bizet’s Carmen in answer 
to an encore for the Gavotte, and substituting a French song for 
that of “Regret.” Mr Santley was in “ force,” being re-called 
after a well-known song by Callcott, and repeating some of 
the verses of Longfellow’s poem, “The Cumberland,” set by 
Charles Marshall, and substituting “A Cavalier’s Song” as 
an encore for “One Night came on a Hurricane.” Mr Maas, 
having recovered from his late indisposition, sang with his 
accustomed effect “The Last Watch” (Pinsuti), Blumenthal’s 
setting of “ His Name” (Violet Fane), accompanied by the com- 
poser, and Balfe’s popular song, ‘‘ When other lips” ( Bohemian 
Girl). Mdme Antoinette Sterling was rewarded with the accus- 
tomed hearty applause after each of her songs, and Mdme 
Norman-Néruda rendered in perfection an Adagio by Spohr, and 
a Fantasia by Moser on airs from Der Freischiitz. Mr Maybrick 
was uproariously applauded after his amusing song, “The Owl,” 
and gave the “ encore” verse with his accustomed quiet humour. 
Miss Agnes Larkcom and Mr Barrington Foote were the other 
singers, aided by Mr Venables’ Choir. Mr Sidney Naylor 
conducted. The seventh concert of the series is announced for 
Wednesday next, 


—_—o—— 


FOREIGN BUDGET. 
(From Correspondents.) 
Maprip.—A benefit for the sufferers by the earthquakes took 
ese at the Teatro Real, the opera being La Traviata, in which 
embrich, Masini, and Battistini gave their services. The receipts 
amounted to £2,400.—A new zarzuela, El Guerrillero, thee work of 
five composers, has been produced at the Teatro Apolo. 
_BERLIN.—Millicker’s Gasparone was recently performed at the 
Neues Friedrich-Wilhelmstadtisches Theater for the hundredth 
time. In honour of the occasion, the conductor, Federmann, wrote 
a “‘ Millockeriana ” Overture made up of melodies from Millécker’s 
compositions, and Elise Schmidt spoke an appropriate prologue. 
The house was crammed.—The third Extra Concert of the 
Philharmonic Society, took place, under Joseph Joachim’s direction, at 
the Philharmonie, and was devoted exclusively to Beethoven. The 
great attraction of the programme was the Ninth Symphony, as it is 
seldom heard here, in its entirety. The other items were the March 
from Die Ruinen von Athen, and the Pianoforte Concerto in E flat, the 
ag being Eugenie Menter (sister of her sister,—Dr Blidge).—At 
e last sacred concert given in the Cathedral by the Choir, a 
- sree interesting composition was a ‘‘ Dialogus ”—between St 
a and the Virgin Mary—by a composer named Stobiius, who 
oa in 1646. Other noteworthy numbers were the five-part motet : 
ist nun nichts Verdammliches,” J. S. Bach ; ‘ Incarnatus ” 
Rh “‘Crucifixus,” Cherubini ; a motet, ‘ Siehe, vom Himmel hoch,” 
‘ ee and ‘Hymn for Soprano Solo and Chorus,” 
Ran elssohn.—Emil Sauer, a pianist who has studied with Nicolaus 
yy and Liszt, is attracting much attention by his playing. 
th a The Peegzammne of the. fifth Giirzenich Concert, under 
© direction of Dr Wiillner, comprised: Symphony in E flat 





(Mozart); Prelude to Tristan und Isolde (Wagner) ; ‘‘ Orpheus” 
(Franz Liszt) ; Lovely-Finale (Mendelssohn); Air from J'annhduser 
and ‘‘Isolden’s Liebestod,” sung by Mdlle Malten, of Dresden ; 
Anton Rubinstein’s Fifth Pianoforte Concerto, and pieces by Seiss, 
Chopin, and Beethoven, played by Professor Isidor Seiss. (Bravo, 
Seiss !—Dr Blivee.) 

Bonn.—The principal feature at the Musical Festival here, on the 
28th, 29th, and 30th June, will be Achilles, the new work by Max 
Bruch, who is to conduct the performance. The singers will be 
Amalie Joachim and Emil Gitze. 

BrussEts.—Verdhurt-Fétis, successor of Stoumon and Calabrési 
as manager of the Théitre Royal ¢e la Monnaie, intends having a 
summer season, to begin on the Ist June. He believes that by so 
doing he will derive no inconsiderable advantage from the crowds 
of foreigners and others passing through this capital on their way to 
and from the Antwerp International Exhibition, which is to open 
on the 3rd May. 

Cotmar.—A local paper stated a short time since that a rich 
Alsatian there believes he possesses the instrument on which 
Boieldieu composed La Dame blanche. With regard to this state- 
ment the Ménestrel remarks: ‘‘ We would advise the rich amateur 
to pay a visit to the Museum of the National Conservatory of Music; 
he will then see that the illustrious composer did not use a harpsi- 
chord of eccentric form when writing his most popular opera, but a 
square piano, from the workshops of J. G. Freudenthaler. Purchased 
in 1823, this instrument served the composer of La Dame blanche for 
eleven years, and it was his son, Adrien, who presented it to the 
Conservatory-Museum. 

Rome.—The paper called J/ Café remarks that the production of 
baritones appears to be a speciality of the Eternal City. ‘‘ Antonio 
Cotogni,” it says, “the king of Italian baritones, is a native of 
Rome ; he is a commander of several orders, but, among his fellow 
citizens, always goes by the name of Sor Joto.* Battistini, also, 
another of the most renowned baritones of the present day, was 
born here. So was Vaselli, who is now singing at the Apollo, and 
who abandoned medicine for art. So were Napoleone Verger, Enrico 
Storti, Augusto Parboni, Enrico Pagliani, likewise baritones of great 
celebrity ; and so were Angelini, Argenti, Blasi, Castelli, Magini- 
Colett, and Sivori. Who can say how many others there are, whom 
we do not know, or of whose birth-place we are ignorant ?” 

DreMERARA.—The third concert of the Demerara Musical Society 
was given in the Philharmonic Hall on December 23rd, under the 
patronage and presence of Sir Henry and Lady Irving. There was 
only a moderate attendance of the public. Mr W. R. Colbeck was 
in his accustomed place as conductor ; and Mr G. Nusum, organist 
at the Roman Catholic Cathedral, officiated as accompanist. The 
following is the programme of the concert :— 

Part I.—Overture, J/arionetten (Gurlitt) ; Prologue, Chorus, and Morning 
Hymn, from Gade’s cantata, The Erl King’s Daughtcr—Soloists, Mrs Pitman 
and Mr Sherlock; Ballad, ‘The Lover and the Bird” (Guglielmo)—Miss 
Thompson; ’Cello Solo (Gounod)—Mr P. Hemery; Part Songs, “ The 
Crusaders” (Pinsuti) and ‘‘ Stars of the Summer Night” (Hatton); Song, 
“* Good-bye, Old Year” (Colbeck)—Mrs Pitman ; Solo, Zither, “Selection of 
Airs”—Mr Gray; Solo and Chorus, “ Now Tramp o'er Moss and Fell” 
(Bishop)—Miss Thompson ; Song, ‘‘ Let me dream again” (Sullivan)—Mrs 
Pitman ; Trio, “ Maiden fair, O deign to tell” (Haydn)—Messrs Brown, 
Morris, and Sherlock ; Solo and Chorus, ‘‘ War Scng” from Eli (Costa)— 
Mr Brown. Part II.—Selections from Gilbert and Sullivan’s Comic Opera, 
Princess Ida—Soloists, Mrs Pitman, Mrs Bromley, Messrs Baldwin, Brown, 
Veecock, and Morris; Trios, &c., Messrs McFarlane, Barnes, Ferguson, 
Brown, Morris, and Sherlock. 

The concert, on the whole, was a success, and reflected credit on the 
ladies and gentlemen who took part.—Demerara Chronicle. 








Str G. Macrarren’s visit to Liverpool, some days ago, is a 
musical event that ought not to pass unchronicled. All agree that 
Sir George is an excellent speaker ; that he may be called a musical 
littérateur or a philosophical musician ; that his blindness secures 
him the sympathy of all, and on the other hand adds to the admira- 
tion of his wonderful eloquence; that there is an abundance of 
thought in his speeches; that the honours were very efficiently 
done by Dr Crowe, Messrs Krausse, Jude, and others ; that a few 
privileged outsiders who had the honour of being introduced to Sir 
G. Macfarren are right in saying that everybody carries away the 
idea of having conversed with an eminent man ; and that Sir George 
Macfarren holds his own with every living, aye, and many past com- 
posers, and receives homage on the Continent as well as in ngland. 
—Liverpool Post. 





# What Sor Toto means, ouly Sir Julius Benedict knows, —Dr Blidge. 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-SEVENTH SEASON, 1884-85. 


DrrecToR—MRr 8. ARTHUR CHAPPELL. 





THE TWENTY-FIFTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING NEXT, FEBRUARY 2, 1885, 


To commence at Eight o’clock precisely, 


Programme, 

Part I.—Sextet, in G major, Op. 36, for two violins, two violas, and two 
violoncellos (Brahms)—Mdme Norman-Néruda, MM. L. Ries, Straus, Zerbini, 
Pezze, and Piatti; Recit. and Air, “Tyrannic love” (Handel)—Mr Thorndike ; 
Fantasia con Fuga, in D major, for pianoforte alone (Bach)—Miss Agnes 
Zimmermann. 

Part II.—Trio, in D minor, Op. 63, for pianoforte, violin, and {violoncello 
(Schumann)—Miss Agnes Zimmermann, Mdme Norman-Néruda, and Signor 
Piatti; Songs, ‘When thy blue eyes” (Lassen), and ‘‘ Absent: yet present” 
(Maud White)—Mr Thorndike; Rondo, in B minor, for pianoforte and violin 
(Schubert)—Miss Agnes Zimmermann and Mdme Norman-Néruda. 

Accompanist—Mr ZERBINI. 





THIS (SATURDAY) AFTERNOON, JANUARY 31, 1885, 
To commence at Three o’clock precisely. 
The first part of the Programme will, on this occasion, be devoted to the works of 


SCHUBERT, 
it being the anniversary of his birth. 
Programme. 
Parr I.—Quintet, in C major, Op. 163, for two violins, viola, and two violon- 
cellos (Schubert)—Mdme Norman-Néruda, MM. L. Ries, Straus, Pezze, and 
Piatti; Song, ‘Thou whom I vow’d to love” (Schubert)—Mr Edward Lloyd; 


tala in F minor and E flat, for pianoforte alone (Schubert)—Mr Max 
auer, 

Parr II.—Sonata, in A minor, for violin, with pianoforte accompaniment 
(Tartini)—Mdme Norman-Néruda ; New Song, “ For ever nearer” (G. F. Hatton) 
—Mr Edward Lloyd; Trio, in G major, Op. 1, No. 2, for pianoforte, violin, and 
— (Beethoven)—Mr Max Pauer, Mdme Norman-Néruda, and Signor 

iatti, 

Accompanist—Mr ZERBINI. 








TO CORRESPONDENTS. 
ERRATUM.—In the letter ‘‘ From the West,” in the last number of 
The Musical World, page 54, column 2, line 40, for “deeply cut” 
read ‘‘ deftly cut.” 








DEATHS. 

On January 24th, at Hastings, suddenly, Exiza, the wife of 
RicHARD CartTE, of 2, Dartmouth Park Road, London, N.W., and 
daughter of the late Rev. Tomas Jones, of Enfield, Reader, Chapel 
Royal, Whitehall, aged 70. 

On January the 23rd, at Munich, in his 46th year, ApoLenus 
Raven Lockwoop, harpist (Kammermusiker) to H.M. the King of 
Bavaria. Friends kindly accept this intimation. American papers 
please copy. 


Che Musical World, 


LONDON, SATURDAY, JANUARY 31, 1885. 














ANOTHER INTERVIEW. 
UR readers will not be surprised to know that Mr 8. Arthur 
Chappell, Founder and Director of the “ Popular Concerts,” 
has been interviewed by an intelligent contributor to the Sunday 
7imes—a journal which, from the commencement of its long and 
honourable career, has invariably given serious and unremitting 
attention to Music and its professors, The result was just what 
might have been expected from the person interviewed—plain, 
straightforward, without self-laudation, and to the purpose. On 
this account alone, it will be read with general interest, 


MR ARTHUR CHAPPELL. 

“ You must forgive me,” was Mr Chappell’s reply to an obvious 
request, “if I do not undertake to talk about myself. But, on 
the other hand, I shall be pleased to relate a few facts and ideas 
¢ ncerning the Popular Concerts, The history of their inception 
has not, so far as T am aware, been written. It has been said that 





the real dissemination of a wide taste for classical music in this 








country dates from the start of the ‘ Pops.’ That is true; and, as 
the credit of originating them rests with others besides myself, it 
is only just that honour should be paid ‘ where honour is due.’” 

“ Do you mind giving me the exact circumstances under which the 
‘ Pops’ came into existence ?” 

‘Not at all. In order to do that I must explain how matters 
stood when St James’s Hall was built. A company had been 
promoted with a capital of £40,000; but only £25,000 was 
subscribed, and my brother, Mr Tom Chappell, and one or 
two others, had to find the balance. To make the under- 
taking still heavier, the hall ultimately cost £70,000 to erect. It 
was opened on March 25, 1858, with a grand concert in aid of the 
funds of the Middlesex Hospital, when the Prince Consort was 
present. After this months rolled on, and no one engaged the 
hall but Miss Leffler, a professional singer of speculative ideas, 
who gave a benefit concert and did pretty well by it. The end of 
the year was at hand; still no one took the hall. What was to 
be done? My brother Tom and I talked over the matter with 
Sir Julius (then Mr) Benedict, and we decided to give three 
concerts during the Cattle Show, dividing profit or loss. We did 
so, and made a net gain between us of £180. 

“Encouraged by this success we immediately. arranged another 
series of concerts, but this time Benedict would not share with my 
brother and myself; he was simply engaged to conduct, We 
called these ‘Monday Popular Concerts,’ the programmes being 
made up of miscellaneous items, as in any other ordinary instance. 
The success was moderate ; no money was lost, none gained. But 
one night I was leaving the hall, when I met Mr James Davison, 
the musical critic of the Zimes. He said to me, ‘Why do you 
not make these concerts classical and perform chamber-music 
only ?’ I replied, ‘What do I know about classical music ?’ 
‘What do you need to know?’ was Davison’s retort: and he 
proceeded to dilate upon the extent of the field that was open 
before me, the inexhaustible répertoire,&c. I thought it over, and 
eventually asked Mr Davison to help me by making out pro- 
grammes for six concerts. He did so, prefacing them with an 
introductory address. No time was lost, and on Feb. 14, 1859, 
the “ Monday Pops” were fairly started.” 

“ With what programmes and artists did you begin ?” 

“ Each concert was devoted to a special master. The opening 
one consisted exclusively of Mendelssohn, the second Mozart, the 
third Haydn and Weber, and the fourth and fifth Beethoven. 
The chief executants at the first concert were Wieniawski (leader), 
Louis Ries (second violin), Piatti (violoncello), and Charles Hallé 
(pianoforte) ; with Santley (who had just been strongly recom- 
mended to me as arising baritone) among the vocalists, This 
inaugural series actually yielded a small profit, and I remember 
my hopes of ultimately achieving a success being considerably 
raised by an occurrence which caused me great astonishment at 
the time. I was in the hall during the second concert, listening 
to the pianoforte and violin sonata in D major of Mozart, being 
played by Mdme Arabella Goddard and M. Sainton, when, to my 
perfect surprise, the audience insisted on having the second move- 
ment over again. Then I thought to myself—knowing what 
caviare chamber-music had until then been to the general public 
—‘ There is really something in this!’ ” 

But for the first few seasons had you not very uphill work and 
monetary loss to contend with ?” 

“ Yes, and it is only fair to tell you how much I owed to the 
moral and substantial support of those around me at the time. I 
had the assistance of my brother, whose efforts to make St James’s 
Hall a success have never been adequately acknowledged. Again, 
there was the invaluable aid of Mr Derkae. whose analytical pro- 
grammes were from the outset a theme of admiration among 
musicians; no pecuniary profit attached, then or now, to the sale 
of these books, but I have always regarded them alike as a 
wonderful guide for the audiences and a splendid advertisement 
for the concerts. If any credit was due to myself it was in having 
belief in and sticking to the thing, and disregarding suggestions of 
every description to change the plan and make virtuosity the 
attraction, instead of a worthy rendering of the sterling works 
that from the first constituted the programme.” 

“ How did the addition of the Saturday concerts come about ?” 

“In this way. When first Herr Joachim played, he came during 
the regular season. Subsequently, I had to engage him earlier in the 
year, and pay him for the series, I thus incurred a heavier expense 
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—more than was worth while for one concert a week. The Crystal 
Palace people, to whom I had already offered Joachim for their 
Saturday Concerts, did not see their way to enter into an arrange- 
ment; so I set about doing something for myself. It struck me 
that an afternoon performance would suit the accommodation of 
many who were unable to attend in the evening; and in March, 
1865, I tried three Saturday concerts as an experiment. They 
proved fairly successful, and the number gradually increased until 
the entire season ultimately consisted, as it does now, of twenty- 
one Monday and twenty Saturday concerts. The latter are 
invariably well attended. Saturday afternoon is so convenient, 
not only for business men who cannot get away early in the 
evenings on Mondays, but for young ladies or residents in the 
suburbs who cannot come at night without inconvenience and 
expense.” 

“ Do you arrange the programmes of all the concerts yourself ?” 

“ Entirely now, and it is by no means the easiest portion of 
my task, either. You see, I have always endeavoured to limit the 
performance to two hours, and one has to make the various com- 
positions fit in, so that in that period the due share of work falls 
upon the right shoulders. Before the ‘ Pops,’ the idea of a famous 
player appearing at the beginning or the end of a programme 
was unheard of. But, thanks to the co-operation only of artists 
ready to sink their own individuality, such an arrangement 
became practicable, and thus enabled me to keep the concerts to a 
length that would be acceptable to the public without tiring them. 
The enormous proportions to which the répertotre has attained is 
shown by the catalogue of works which we now publish every 
year.* ‘To these I am always glad to add novelties that are of 
suflicient importance or merit.” 

“ What other great artists have appeared at the * Pops’ besides 
those already named by you?” 

“ everybody of the first rank. The violinists include Joachim, 
Vieuxtemps, Wieniawski, Becker (institutor of the celebrated 
“Florentine Quartet”), Sainton, Straus, and Mdme Norman- 
Néruda; the pianists, Mdme Arabella Goddard, Charles Hallé, 
Pauer, Marie Krebs, Agnes Zimmermann, Janotha, Mdme 
Schumann, and many others; of these I am deeply indebted to 
Mdme Arabella Goddard, Charles Hallé, and Joachim, for the 
great assistance and encouragement they gave me at the 
beginning of the undertaking. But to my thinking the rock on 
which the whole institution has found a firm basis from the firstis 
Piatti. I was once near losing him. He came and told me he 
had received an offer to go to Russia, which he was inclined to 
accept as the terms were higher than he was obtaining here. I 
asked him whether he would remain in England on the same 
terms as he had been offered. Piatti accepted, and I engaged him 
for three years ; and our agreement has been continued verbally 
every year since then. What a fortunate engagement that turned 
out! In violinists we have been able to approach the great stars, 
but Piatti, in my opinion, is unapproachable as a violoncellist, and 
without him the quartets, quintets, &c., would never have 
obtained the success they enjoy. They have, indeed, been the 
backbone of the concerts, Speaking of Piatti, some years ago an 
amusing circumstance occurred. He was walking up the stairs 
leading from the Piccadilly entrance to the ‘artists’ room,” when 
he met one of the Christy Minstrels in full war paint The 
minstrel held out his hand to Piatti, who looked astonished and 
hesitated, whereupon the other said, ‘ You don’t know me, Mr 
Piatti. I am the Piatti of the Christy Minstrels,’ 

a6 Mdme Norman-Néruda has been another source of strength ; 
an artist ever ready to play anything and everything. Ries is 
without his equal as a sound, steady second violin, and Straus, 
both as violin and viola player, is a true virtuoso, notwithstanding 
the opinion of somebody who once wrote me that he had been to 
the Olympic Theatre, and there heard a tenor player in the 
orchestra whom he recommended me to take in place of the 
‘inferior foreigners’ who appeared at St James's Hall. But 
really it seems invidious to mention separately any of my artists 
unless I dwell upon all in turn. As director of the Popular 
Concerts I am proud to have at my disposal musicians of such 
character and gifts ; and I am proud, moreover, to possess in the 
priceless album which was presented to me last year (on the com- 
pletion of the 25th anniversary of the concerts), their own 
testimony of regard and esteem.” Paut Pry. 


* This catalogue contains upwards of 750 instrumental works, 





CONCERTS. 

Mr SranLey Mayo’s ‘‘ twenty-ninth annual concert” took place 
in the banqueting room, St James’s Hall, on Thursday evening, 
Jan. 15, assisted by his pupils and ‘‘eminent artists.” Among the 
prominent singers were Miss Violet Cummings, who gave with effect 
H. C. Hiller’s clever song, ‘‘ Dolly’s Wooers ;” Miss Ellen Chapman, 
R,A.M., who contributed ‘‘ Sissy,” by Vernon Rey, and Mr Mortimer 
Adye’s very charming song, ‘‘ Love Light; ” Mdlle José D’Arconville, 
who sang another of H. C. Hiller’s songs, ‘‘ Mother, Jewel ;” Miss 
Teresa Haynes, who selected Spohr’s ‘‘ Rose softly blooming ;” Miss 
Frances Lyon, who sang Adye’s “‘ Oh! sigh not love,” accompanied 
by the composer ; and Mr Stanley Mayo, R.A.M., who also con- 
tributed one of H. C. Hiller’s songs (probably destined to be one of 
his most popular), entitled ‘‘ Peerless Perdita.” The pianists were 
Mdme Mass, who gave Thalberg’s ‘‘Home, sweet home,” and Mr 
Mortimer Adye, who selected for performance a Romance by Thal- 
berg, and ‘‘ La Fileuse,” by Raff, proving himself a pianist possessing 
both rapidity of finger and perfection of phrasing. The programme 
concluded with a duet by Henri Roubier, played by Misses Blanche 
and Ethel Millard. , 

Mr GeorceE Gear, hitherto known as a talented composer and 
pianist, appeared as a vocalist last Saturday evening at a concert 

iven at Highbury. Mr Gear has a sympathetic and powerful 
Cites voice, and met with great success, both his songs being 
re-demanded : the first, a composition of his own, entitled ‘‘ Sweet 
Visions,” to which he responded with his setting of ‘‘My Lady 
Sleeps” ; and the second, ‘‘The Owl” (S. Adams), for which he 
substituted ‘‘ Simon the Cellarer.” Mr Gear also played Ignace 
Gibsone’s ‘‘Sichsiches Lied,” followed by the Rondo-Finale from 
his own Sonata in C minor, which he was called upon to repeat, 
when he gave ‘‘ Le Plaisir” (Rigaudon), another clever pieve of his 
own composition. 

THE twenty-fifth annual entertainment by the employés of Messrs 
Marshall & Snelgrove was given in St George’s Hall, Langham 
Place, on Saturday night, Jan. 26th. There were no fewer than 
seventy ladies and gentlemen, all showing a fair amount of artistic 
ability, and all in the service of one private firm. The first part of 
the programme consisted of a concert (conducted by Mr J. G. 
Calcott), in which the singers were Mr P. Hughes, Misses K. Tucker, 
F. Baker, C. Draper, Messrs A. Macpherson, E. Mayne, J. P. 
Calcott, J. Barker, A. N. Smith, J. H. Bowen, and R. Bennetts. 
Those who distinguished themselves were Mr Bowen and Mr 
Bennetts, the former in Pinsuti’s ‘‘ Bugler,” and the latter in F. 
Birch’s ‘‘ I am waiting” (encored). The chorus, consisting of forty 
ladies and gentleman, gave much pleasure by their performances, as 
did also the band (Marshall & Snelgrove’s) under Mr A. C. 
Bollen. After the concert, Robertson’s comedy, Caste, was put upon 
the stage, Mr A. Andrews appearing as the Hon. George D’Alroy, 
Mr W. Dingley as Captain Hawtree, Mr G. Stubberfield as Sam 
Gerridge, Mr W. Wood as Eccles, and Mr R. Rodney as the servant. 
The female characters were played by Miss Lizzie Henderson, Miss 
B. M. de Solla, and Miss Ada Mellon. The surplus proceeds of the 
entertainment will be given to the Middlesex Hospital. 

WesrpourNE Park FREE Concerts.—On Monday evening, the 
26th Jan., the concert was under the direction of Mr P. E. Van 
Noorden, who gathered around him quite a galaxy of talent. The 
lady vocalists were Mdlles Clara Myers, Berta Foresta, and Reba, 
the gentlemen being Messrs Arthur Thomas and Henry Prenton. 
The instrumentalists were Miss Mabel Fraser and her sister, Miss 
Stella Fraser—the latter a little maiden of some eight summers— 
(violin) and Mr Walter Van Noorden (piano), who, besides performing 
with great credit Gottschalk’s ‘‘ Pasquinade” on the pianoforte, ac- 
companied the songs very ably. A capital programme was worked 
out, the ballads being more or less familiar. A new song, entitled 
“Niagara,” written by Henri Drayton, the music composed by 
Mr P. E. Van Noorden, and sung with telling effect by Mr Henry 
Prenton, deserves notice. The theme is lofty, and it is but bare justice 
to say that the music is characteristic, the organ obbligato given by 
Mr W. Van Noorden on the harmonium adding greatly to the effect. 
The composer accompanied. Mr Lindsay Sloper, much to the regret 
of the audience, was compelled to apologise, by letter, for enforced 
absence.—J. S. ¢ 

AN interesting concert was given on Thursday evening, Jan. 22, 
in the Westminster Chapel, Buckingham Gate, under the joint 
direction of Mr David Woodhouse and Mr H. C. Tonking. The 
soloists were very promising students of that highly esteemed and 
truly national institution, the Royal Academy of Music, and pleasant 
indeed was it to witness results showing undoubted ability united to 
earnestness in the pursuit of musical knowledge. The chorus 
consisted of the local choir strengthened by the assistance of 
members of the Grosvenor Choral Society, and by the kind 3 of 
other friends, The attendance was very good, the large building 




















































Pn eee ae 








ne ee ee a 





74 


THE MUSICAL WORLD. 


[Jan. 31, 1885. 





being well filled by a thoroughly apereeitive audience. The most 
noteworthy feature was undoubtedly a vocal duet for soprano and 
tenor, still in manuscript, entitled ‘‘Rosy Childhood.” This piece 
is the work of Mr C. S. Macpherson, a gentleman who is, we 
believe, a pupil of Professor Sir &, A. Macfarren. It is charmingly 
conceived, and its beauty was made manifest by the delightfully 
sympathetic singing of Miss Marie Etherington and Mr Walter 
Mackway, who were ably accompanied by the composer. It gave 
such entire satisfaction to the audience that its repetition was 
granted in accordance with general demand for a second hearing. 
Next in interest was an organ solo by Mr H. C. Tonking. ‘The piece 
chosen was the Concert Fantasia in D, by Professor Sir R. P. 
Stewart. It begins with a passage for great organ, fortissimo, 
maestoso con moto, of imposing character. Soon a recitative of short 
duration leads to the most pleasing movement of the work, a grace- 
ful andante in F. Here a pretty contrast of tone is obtained, the 
right hand part being assigned to choir, with flute stops of 8 ft. and 
4 ft., while the music for the left hand is given to the diapasons 
and hautboy of the swell organ. An allegro in D minor of imitative 
nature ensues, quickly followed by the concluding part, an allegro 
moderato in D. This last is of slight interest, a sensational passage 
for 16 ft. and 2 ft. stops united being decidedly unpleasant to 
musical ears. The rendering of this composition was in all respects 
praiseworthy, showing indubitably that the player possessed com- 
mendable zeal, justly tempered by discretion. Miss Marie Ether- 
ington was very successful in the air, ‘‘Come unto me,” by W. 
Coenen. Her voice is of pleasing quality, and her excellent 
vocalization proved careful culture thereof, hence her singing was 
greatly admired. The air, ‘Come unto Him,” from Henry Leslie’s 
Immanuel, was also welcome. It was nicely sung by Mr Walter 
Mackway, whose rendering was characterized by true expression. 
His singing of the tuneful romance, ‘‘ Ere Infancy’s bud,” from the 
opera Joseph, by E. H. Méhul, also gave pleasure. Gounod’s 
popular song, ‘‘Nazareth,” is always sure of favourable 
reception. It was carefully given by Mr Charles Copland, who 
possesses a powerful voice. He evidently spared no efforts to please. 
His performance of the air, ‘‘It is enough,” from Mendels- 
sohn’s ever beautiful oratorio, Hlijah, also satisfied the audience. 
The choral pieces were given in far from faultless style. There was 
a general want of promptness in attack, leading at times to perilous 
unsteadiness, while a tendency to flatten in pitch was not seldom 
painfully noticeable. The motet, ‘‘O Lamb of God,” by Gounod, 
was, however, sung with great care, and the correct observ- 
ance of light and shade was pleasant to hear. The following 
pieces were also performed : chorus, ‘‘ And the Glory of the Lord” 
(Messiah), G. F. Handel; anthem, ‘O Zion, that bringest good 
tidings,” J. Stainer; chorus, ‘See the conquering hero comes” 
(Judas Maccabeus), G. F. Handel. The accompaniments were 
played with much taste and judgment by Mr H. C. Tonking, who 
evidently had the large organ thoroughly under control.—T. J. 
DUDENEY. 

Mr Norman Apporr gave an evening concert at Lancaster Hall 
on Wednesday, Jan. 28th. The artists included Mdme Florence 
Grant, recalled for her excellent rendering of ‘‘ Alla stella confidente,” 
the violoncello obbligato part being played effectively by Herr 
Schuberth, and encored for ‘‘ What the Sea said ” (Norman Abbott), 
accompanied by the composer. The other vocalists were Miss 
Beresford, Miss Pounds, Mr Courtin Pounds, Messrs Dudley Thomas 
and Charles Young. The solo instrumentalists were Mr Norman 
Abbott (pianoforte), and Herr Schuberth (violoncello). The con- 
certed pieces—including ‘‘Memory” (Leslie); Trio, ‘‘Ring the 
Merry Bells” (Sullivan) ; Quintet from The Sorcerer by the same 
composer—went very well, and Mr Abbott is to be congratulated on 
the success of his concert. 


Mr Istpore pe Lara.—This well-known artist gave a vocal 
recital on Tuesday afternoon at Steinway Hall, which was largely 
attended by his friends and pupils, The excellent ability of Mr de 
Lara as a drawing-room vocalist has long been admitted, for there 
are few who render the sentimental effusions which he specially 
affects with such felicitous taste and with so much warm and 
passionate energy. In several of the songs he sang upon the present 
occasion he had been heard before, buf he now, for the first time, 
favoured his audience with a group of melodies from his own pen, 
entitled, “‘ To the Palms,” the words obtained from Lord Lytton’s 
oe ‘* Lucile,” a pair of songs, ‘‘ Mine to-day” and ‘Red and 

Vhite,” all of which exhibited his inventive instincts very pleasantly, 
as well as a highly cultured facility in giving dramatic expression to 
the subjects he deals with. It is not difficult to foresee that the last 
two songs are likely to challenge a wide popularity. They are both 
of light complexion, and whenever sung with the accentuated 
significance bestowed upon them by Mr de Lara and Mdlle 
Barbi on Tuesday afternoon, will assuredly again invite the peremp- 





tory encores they then met with. Among the other noticeable 
morceaux sung by Mr de Lara were Tosti’s ‘‘ Aprile ” and ‘‘ A Sera,” 
Caracciolo’s ‘‘ Alas!” and ‘‘ L’Organetto ” (the violoncello obbligato 
to which was supplied by Signor J. Paggi), Gounod’s “Maid of 
Athens,” and Mr Moncrieff’s graphic version of Tennyson’s well- 
known lyrics, ‘‘O Swallow, Swallow,” which he was called upon to 
repeat ; also Hope Temple's ever-charming setting of Hood’s 
prettily-conceived verses, ‘‘”Tis all thatIcan say.” Besides the 
song, ‘* Red and White,” already mentioned, Mdlle Barbi was heard 
in arias by Caldara and the once celebrated Jomelli—selections by 
no means wanting in interest, notwithstanding their ancient date. 
At the recital given by Mr de Lara last year, at the Princes’ Hall, 
he was favoured with the assistance of Mrs Bancroft, who then, 
it was alleged, ventured a “ recitation ” for the first time in public. 
This bright and clever little lady again did her friend and his 
patrons a similar welcome service ; and in a repetition of Hood's 
‘Demon Ship,” and the droll narrative called ‘‘My Next-door 
Neighbour ” (so well known at Penny Readings when they were 
more in vogue than they are now), afforded renewed evidence of her 
consummate address asa ‘‘reciter” when consenting to publicly 
reveal it, 

A concert, interspersed with readings by Mr Frank Horne and Mr 
Lemon Hall, was given at the Royal Free Hospital, Gray's Inn Road, 
on Thursday afternoon, January 22nd, the audience consisting of the 
nurses and patients of the institution. The singers were Miss Fanny 
Dix and Miss Clarice Yost, Messrs Baxter, C. J. Owens, and Strutt ; 
the instrumentalists being Mrs Sutton Sharpe and Miss Horne 
(pianoforte) and Miss Mary Chatterton (harp). Miss Horne began 
the concert by playing an arrangement of Killarney, and Mrs Sutton 
Sharpe afterwards contributed, with great effect, solo pieces by 
Henselt and Weber. Miss M. Chatterton’s most successful harp 
solo was a fantasia by her father. Mr Frank Horne read ‘A night 
with baby,” by Chandler, and Mr Lemon Hall ‘‘The Fireman’s 
Wedding,” by Eaton, both gentlemen pleasing the audience 
immensely. The singers all did their best to amuse, and succeeded 
in their good intent. 


—— v—- 


PROVINCIAL. 


Hovunstow.—A grand concert took place on Jan. 26 at the Odd 
Fellows’ Hall, when an interesting programme was gone through, to 
the great enjoyment of an enthusiastic audience; many of whom came 
from London, including several Members of Parliament, the concert 
being for the widow of the late A. M. Sullivan, M.P. The —— 
pieces were a Romance, Trio for violoncello (Mr A. Lovey), violin (Mr 
Flather), piano (Miss Flather), well received ; ‘‘ Silver Rhine, ’ very 
nicely sung by Miss Ghrun. Mr Ch. J. Bishenden made his first 
appearance in Hounslow, and at once became a favourite after his 
two songs, ‘‘ The Wolf” and ‘‘ Like a dream,” both being sung in 
his best style, he also joined his pupil, Miss Toman, in the duet, 
“The Wind and the Harp.” Mr Kynaston’s song, ‘‘The Irish 
Emigrant,” was sung by him with good taste. Miss Toman, Miss 
Butterfield, and Miss Martin all deserve great praise for their 
eee Owing to the length of the programme no encores were 
possible. The Isleworth Brass Band, by permission of the Right 
Rev. Monseignor Wield, played during the evening. The concert 
was directed by Father Sullivan, many other priests being present. 
Mr Costloe was the accompanist. 

TopMORDEN.—A treat of exceptional excellence was provided on 
Wednesday evening, Jan. 21, for the supporters of the Musical Society 
—says the Z'odmorden and Hebden Bridge Advertiser—by the engage- 
ment of Mdme de Fonblanque, soprano, Miss Hope Glenn, contralto ; 
Mr H. Beaumont, tenor; Mr Gilbert Campbell, bass; and Herr 
Gustav Ernest, solo pianist and accompanist. There was a good 
audience, Herr Gustav Ernest opened the concert with two brilliant 
pieces for the piano, a scherzo by Chopin, and a spirited composition 
entitled ‘‘ Puck,” in which he displayed great command of the 
resources of the instrument, and his wonderful playing was heard to 
advantage. The performance then continued with ‘I'll sing thee 
songs of Araby ” (Clay), Mr H. Beaumont ; Vieni che poi sereno’ 
(Gluck), Miss Glenn; ‘Still is the night’? (Abt), Mr Campbell ; 
‘* Sunshine and shadow ” (Wellings), Mdme de Fonblanque; ‘‘ Ai 
nostri monte” (Verdi), Miss Glenn and Mr Beaumont; a valse 
caprice (Rubinstein), played by Herr Gustav Ernest ; ‘‘ cy tee 
(Blumenthal), Mr Beaumont ; and ‘‘ Love never fades” (Bendall), 
Mdme de Fonblanque, Miss Glenn, and Mr Campbell. Encores 
were demanded in unbroken succession until each artiste had -been 
honoured by a recall. Miss Glenn’s rendering of Wakefield’s quiet 
ballad, ‘‘ Lad and Lass,” afforded intense pleasure, but the piece with 
which she responded to the applause of the audience, ‘Caller herrin,” 
displayed her vocal powers at their highest and best. Mr Campbell 
gave Mendelssohn’s most difficult song, ‘‘ I’m a roamer,” and on his 
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reappearance sang ‘‘ The vicar of Bray.” Mdme de Fonblanque was 
iene recalled after giving Dr Arne’s setting of Shakspere verses 
‘‘ When daisies pied,” and responded with a charming lullaby song. 
Mr Beaumont achieved his chief success in Ascher’s song, ‘‘ Alice, 
where art thou?” and gave ‘‘ Sally in our alley ” for an encore piece. 
Herr Ernest played one of Liszt’s Hungarian Rhapsodies (No. 14), 
and his masterly playing was most enthusiastically recognized and 
applauded. 

EpinpurGH.—An organ recital was given on Thursday afternoon, 
Jan, 22nd, in the Music Class-Room, by Professor Sir Herbert 
Oakeley. ‘There was a crowded audience, which included, amongst 
others, the Right Hon. the Lord Provost, Lord and Mrs Lee, Lord 
and Mrs Shand, the Hon. Mrs Arbuthnot, Lady and Miss Halkett, 
Mrs Patrick Fraser, Mrs Asher, &c. The programme was thoroughly 
appreciated. The selections from Handel's Solomon were especially 
noticeable from the clever and faithful imitation of the orchestral 
oboe. Haydn’s ‘‘ Andante” from the Symphony in C, No. 7, 
introduced a variety of ‘‘fancy” stops; and Mozart’s Motet, 
‘‘Splendente Te, Deus,” brought out the full power of the organ. 
In the ‘‘ Adagio ”—fragment from Beethoven’s Pianoforte Concerto, 
No. 5—the vow humana stop was introduced with very great effect. 
The second part, which was evidently specially selected for the 
students, gave great satisfaction. Gounod’s ‘‘Berceuse” and 
Weber’s March from his ‘‘Concertstiick ” were received with great 
favour. 

Be.per.—The members of the Belper Musical Society gave 
Handel’s Judas Maccabeus in the Public Hall on Tuesday night, 
Jan. 20. There was a large audience. The chorus numbered about 
50 voices, which was strengthened by 25 instrumentalists. The 
principal singers were Miss F. Bristowe, Miss Hadfield of Derby, Mr 
E. Parkin of Sheffield, and Mr E. Jackson of Lincoln Cathedral. 
Mr Albert Millor, of Farnborough College, presided at the organ, 
and Mr T. B. Millor, Bakewell, conducted. The choruses—says 
The Nottingham Guardian—were given with vigour, and there was 
no deficiency in the heartiness necessary for a work of this descrip- 
tion. The leading instrumentalists included Messrs W. S. Wood- 
ward (Derby), H. Abbot, Dyer, J. A. Adcock, King, and C. J. 
Swallwood. 

Portock.--On Sunday evening last a very successful performance 
of The Messiah was given in Porlock Parish Church. It is, perhaps, 
not a common thing to hear of an oratorio superseding the ordinary 
service in church, but musical works of this character are quite as 
much calculated to arouse devotional feeling as the most rigidly- 
ordered service of prayer and praise. In these days when it is 
customary, at times, to vary the ordinary service with a service of 
song, a person must be hypercritical who could take exception to 
such a sublime composition as The Messiah. The rector, the Rev. 
W. Hook, who is himself an amateur of considerable ability, got 
together an orchestra seldom heard in a country district, and the 
choir took the vocal parts in a highly creditable manner. The 
orchestra consisted of :—Mr Corelli Windeatt, Master C. Windeatt, 
R.A.M., and Master F, Windeatt (first violins); Mr A. H. Fox, 
R,A.M., and Dr Clark (second violins); Miss May, Mr 0. Wood, 
and Mr F. Wood (violas); Mr A. L. Sadler (violoncello); Mr 
Hellard (clarinet) ; Col. Troyte (horn); Mr F. Windeatt and Mr 
Wood (double bass); and Mr Warriner (organ). Mr Hook con- 
ducted, and the choruses throughout were rendered with crispness 
and taste that would have been creditable to a more pretentious 
choir, The church was crowded, and there was also a large ‘“over- 
flow” audience in the churchyard. The service began with a 
selection from Mendelssohn’s Lobyesang, followed by a short service 
of prayer, after which the numbers of The Messiah were proceeded 
with. The solo music was taken by Miss Dudeney (soprano), Miss 
A. Dudeney (contralto), Mr Taylor, of Taunton (tenor), and the 
Rev. W. Hook (bass). The performance throughout was of a very 
meritorious character, and Mr Hook deserves the warmest thanks 
of the parishioners for his trouble in getting together an orchestra 
and chorus sufficient to give an adequate rendering to this admirable 
work,—Local Journal, 

St ALBANs.—Miss Elise Worth’s concert party, consisting of the 
lady herself, Miss Clara Wollaston, Messrs Victor Romilly, and J. 
Donnell Balfe, vocalists, with Mr A. Sinclair Mantell as pianist, 
gave a concert in the Assembly rooms on Monday evening, Jan. 26. 
The programme was made to suit all tastes. The most successful 

leces were ‘‘ Angels ever bright and fair,” beautifully sung by Miss 

lise Worth, and encored ; a ballad by Parker entitled ‘‘Close to 
the threshold,” sung so well by Mr Victor Romilly that he was 
compelled to repeat it ; ‘‘The Storm Fiend,” by Roeckel, sung by Mr 
Donnell Balfe (also encored); and Ascher’s beautiful little duet, 
“‘ Life’s dream is o’er, farewell” (founded on the melody of “ Alice, 
where art thou ?”), charmingly sung by Miss Wollaston and Mr 
Romilly, Mr Sinclair Mantell was the solo pianist and conductor, 














CHICHESTER—Miss O’REILLY’s Concert.—On Thursday evening, 
Jan. 15th, Miss Kathleen O’Reilly, a young lady who is rapidly 
making a name for herself in Metropolitan musical circles, and who 
is not unknown in the neighbourhood of Havant and Portsmouth, 
gave a grand evening concert in the Corn Exchange, which proved 
to be one of the richest musical treats: we have ever experienced. 
Miss O'Reilly had procured the assistance of Mdme de Fonblanque, 
who, unfortunately, could not fulfil her engagement. Her place 
was, however, filled by Miss Agnes Larkcom, whose singing—says 
the Sussex Gazette—proved a feature of the evening, being on each 
of her appearances enthusiastically applauded. Miss Ada Rose, a 
young lady with a pleasing contralto voice, also had a most flatter- 
ing reception. Mr William Shakespeare brought down hearty 
applause for his rendering of ‘‘ Deeper, and deeper still ” (Jephtha) ; 
and, later on, in response to a unanimous encore for ‘‘ Yes and No,” 
he seated himself at the piano and sang “Tom Bowling.” He had also 
to repeat ‘‘The Anchor’s Weighed.” Miss Lucy Riley proved her- 
self an accomplished violinist, both in her solos and in the duets she 

layed in conjunction with the concert-giver. The performances of 
iss O'Reilly merit the warmest praise: Beethoven’s Sonata was 
ye faultlessly, and evoked a storm of applause ; and a scarcely 
ess flattering reception was accorded to her in Chopin’s Grande 
Valse, Op. 18. The only matter for regret in connection with the 
concert was that, owing to the unfavourable weather—and, perhaps, 
other causes—the audience was not so large as could have been 
wished ; but whatever it lacked in numbers it made up in enthu- 
siasm. We append the programme :— 

Violin and Piano, ‘‘ Pensées Fugitives,” Nos. 11 and 6 (Heller and Ernst) 
—NMiss Lucy Riley and Miss Kathleen O'Reilly ; Air, ‘‘ All danger disdain- 
ing ” (Deborah)—Miss Ada Rose ; Song, “ Charmant Oiseau” (La Perle du 
Brésil)—Miss Agnes Larkcom; Recit., ‘*‘ Deeper and deeper still,” and 
Air, “‘ Waft her, angels” (Jephtha)—Mr William Shakespeare; Pianoforte 
Sonata, Op. 27, No. 1, Quasi una Fantasia (Beethoven)—Miss Kathleen 
O'Reilly ; Ballad, “ Love's Old Sweet Song ””—Miss Ada Rose; Violin Solo, 
‘* Gavotte” (F. Ries)—Miss Lucy Riley; Duet, ‘‘ Una notte & Venezia” 
—Miss Agnes Larkcom and Mr William Shakespeare; Pianoforte Solo, 
‘* Etude de Concert” (Liszt)—Miss Kathleen O'Reilly ; Song, ‘‘ Our Last 
Waltz ”—Miss Agnes Larkcom; Song, “ Yes or No”—Mr William Shake- 
speare; Violin Solo, ‘* Romance’? (Vieuxtemps)—Miss Lucy Riley ; Song, 
**Send me back my heart ”"—Miss Agnes Larkeom; Pianoforte Solo, 
“ Grande Valse,” Op. 18 (Chopin)—Miss Kathleen O'Reilly; Song, “The 
Anchor’s Weighed”—Mr William Shakespeare; Scotch Song, “ Jock 0’ 
Hazeldean””—Miss Ada Rose; Violin and Piano, “Novelletten,” Op. 14 
(Gustav Wolff)—Miss Lucy Riley and Miss Kathleen O'Reilly. 

CARMARTHEN.—The forthcoming local examination for the Royal 
Academy of Music is fast approaching. For the fifth year we shall 
have our esteemed countryman, Mr Ditsiey Richards, engaged at 
this centre in the most responsible work of examiner. If anything 
has tended to increase the continued success in this direction it is 
the admirable management of the committee in London, and their 
judicious choice of their ablest and most trustworthy professors at 
the Royal Academy for the post of examiners at the various centres. 
Those of us who remember the actual state of the musical art at 
Cardiff, and, indeed, in this part of Wales, only a few years back, 
cannot but notice the marked contrast between the present and the 
past. First we note that the teachers who before were teaching 
without any credentials at all were induced to offer themselves as 
candidates, and those who failed to pass were not worthy of being 
called teachers. As a next step we shall see our teachers aspiring 
still higher, and attaining the regular teachers’ degree of licentiate, 
which is conferred in London. We must, however, proceed gradu- 
ally. It was better for teachers to have passed these local examina- 
tions than none at all. There are, doubtless, many still teaching 
who could not even the junior examinations. It is impossible 
for this state of things to last. As we progress the public will expect 
a proper diploma from those who offer to instruct their young in 
music as well as in the other branches of education.—Carmarthen 
Journal, 

Wevysringe.—Mr George Ernest Lake, the organist of St James's 
parish church, gave his first benetit concert at the Hall on Wednes- 
day evening, January 2lst, providing a really splendid programme 
and first-rate performers, including Miss Carlotta Elliott, Miss 
Moore, and Mr Alexander Colbourne, vocalists ; Herr Louis Rozer, 
violinist ; Herr Otto Leu, violoncellist ; Mr A. Burnell, pianist—the 
talented pupil of Mr Lake, who showed in an unmistakable manner 
the results of his master’s good teaching, as of his own careful study 
—and last, but by no means least, Mr Lake, whose performances 
were enjoyable in the extreme. As ona previous occasion, the pieces 
he selected were noticeable not so much for the technique of the 
player as for the grace and elegance combined with the perfect 
appreciation of the composers’ desires with which they were rendered, 
and which spoke volumes for Mr Lake’s artistic feeling. ‘The short 
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‘* Album Leaves” of Schumann especially struck us as being delight- 
fully played, and their success proved that it is not necessary, even 
in these days of skill and force in virtuoso playing, to depend for public 
appreciation only on compositions of the greatest difficulty, and of 
the most abstruse style. 


—_o—— 


SATURDAY POPULAR CONCERTS. 


A glance at the programme of the last concert will speak for 
itself :— ; 

Quintet, G minor (Mozart) ; Song, “ Twice ten hundred deities ” (Purcell) ; 
Sonata, F minor, Op. 57 (Beethoven) ; Songs, “ Als die Mutter” (Dvorak) 
and “ Friihlingsnacht ” (Schumann) ; Trio, B flat, Op. 99 (Schubert). 

G minor is the key in which some of Mozart’s loveliest in- 
spirations came to him: none more lovely than the opening theme 
of this Quintet. The entire work is full of rarest beauty ; but we 
find “the sweetest song is that which tells of saddest thought,” 
and are moved to admiration accordingly. 

In the interpretation of Mozart’s music Mdme Norman-Néruda 
is quite at her best. This time she was once more in the full 
possession of tkose powers which no artist can hold under lock 
and key to make use of at pleasure, and whose possession depends 
on an infinite variety of circumstances, The Quintet was led, 
therefore, in a truly “ Mozartian” spirit. Mdme Essipoff gave a 
broad and impassioned reading of Beethoven's Sonata, a reading 
which was remarkable less for clearness and precision than for 
chiaroscuro and abandon, To be a little more explicit, we might 
take as an illustration the andante con moto, and say that this 
movement in Mdme Essipoff’s hands was romantic rather than 
concentrated or self-contained. The finale, wrought up with un- 
flagging vigour, got new life and strength in the full speed of the 
coda, which so splendidly brings the work toa conclusion. While 
congratulating the fair pianist on her performance, we must 
admire the good sense which prompted her to resist the demands 
of an insatiable audience. Artists at the Popular Concerts are 
in the habit of yielding “encores” too easily. We hope that, 
in this respect, Mdme Essipoff will have inaugurated a new era. 
Last, in a very interesting and well-made programme, came 
Schubert's Trio in B flat—its twenty-eighth performance at these 
concerts since 1862. Our delicious London climate prevented Mr 
Maas from appearing, and his place was taken by Mr Thorndyke, 
whom Mr Zerbini accompanied. UrreE. 


———)—— 


NEW MUSIC. 
(Continued from page 53.) 
Evocu & Sons. 

For some time past Messrs Enoch & Sons have been engaged in 
introducing songs to the public by Mr Milton Wellings, many of 
whose compositions are in a certain way worthy of the favour 
bestowed on them. It cannot be said that ‘ Sunshine and Shadow,” 
which Mr Wellings expressly wrote for Mdme De Fonblanque, is 
likely to become as popular as the author’s ‘‘ Some Day ;” still it is 
not deficient in healthy tune—a tune, however, that scarcely 
embodies the raptures of love which the versifier evidently expected 
would be emphasized with fervour. Whilst leaving commonplace 
tune on the one hand and mock hysterical themes—too often a 
characteristic of recent compositions—on the other, Mr Wellings in 
‘Sunshine and Shadow” satisfies the natural craving for melody 
without, however, invoking enthusiasm. Unintentionally, no doubt, 
the air commences with a phrase very like the opening of Sir George 
Macfarren’s “‘ My own, my guiding star,” which resemblance is made 
in the second verse more prominent by the use of words also identical. 
‘Lady Love” is the title of another pleasant ballad by the same 
author. Mr Joseph L. Roeckel displays artistic feeling in ‘Trust 
me, darling.” The poetic significance of Mr Bingham’s verses is 
sympathetically expressed in phrases of melody and passages of 
recitatives. We almost wish the excellent musician had not in this 
instance resorted to the prevailing method of finishing each verse 
with a refrain. The practice is becoming intolerably tedious. Mr 
Roeckel can much better than most writers dispense with a device 
so shallow. ‘‘The Press-gang,” a tale of the sea, is well told by Mr 
Michael Watson ; and the burthen of ‘* Much Ado about Nothing ” 
is the product of Mr Cotsford Dick’s lively muse. Mr Weatherly 
and Sig. Pinsuti, in the ballad “Kissing Time,” offer a seasonable 
contribution to the mistletoe ; and lovers of the dance will welcome 
reno “‘ Florentia ” (Gerald Lane) and “ Prince Orlofsky ” (G. 
a. falda), 





Francis & Day. : 

Although the musical compositions ~~ by Francis Brothers 
& Day do not by any means appeal to the dilcttanti they have 
admirers that without doubt far outnumber patrons of the more 
exclusive class. The conditions observed by this firm as to the 
character of their musical works appear chiefly to be an absence of 
difficulty and a freedom in the choice of tunes. These terms are 
kept in the pianoforte piece, ‘‘A Voyage in a Troopship (George 
Miller), in ‘‘ Terpsichore” (Claude Dupré), and in La Cigale 
(Warwick Williams). Some capital waltzes are issued by the firm. 
We would name ‘‘ Chanson d’Amour” (J. P. Clarke) and ‘‘ Voulez 
vous ” (Henry Tinney), while ‘‘ Beaux yeux” (Stella Kappey) has 
special characteristics. A Schottische, ‘‘ Burnham Beeches” (S. 
Dodwell), and a polka, ‘Bella Cheltone” (A. G. Pollock), claim 
notice. The ‘Dance Album” for the pianoforte contains all 
varieties of music of that class. This firm also publishes music in 
use by the Mohawk Minstrels. From the vocal pieces we would 
single out ‘‘ Almida’s Song,” from Claudian, the words of which are 
by Mr Herman and the setting by Mr Jones. 

Hammonp & Co. 

Messrs Hammond & Co. include in their list of new publications 
several dance tunes of more than average merit. The valse 
‘* Paquita” (Mr Gilbert) answers every requirement which that 
popular terpsichorean exercise demands, having a melody with the 
swinging character so desirable in music of this class. Commen- 
dations of a similar nature can safely be awarded to “‘ Frauenliebe 
(Philip Fahrbach), and likewise to ‘‘ The Cloister ” waltz (Edwin H. 
Prout). Carrying out its singular title, the latter has its first 
number marked religioso. Writers of waltzes are evidently at 
their wits’ end for variety of themes and titles. Some courage, how- 
ever, is required even in this age of licence to tack on this | ind of 
dance to religion. Elliot Lath’s polka, ‘‘La Piquante,” is not 
wrongly named, for the strains are lively and coquettish. The tunes 
to Philip Fahrbach’s ‘‘ Toujours Galant” have likewise the necessary 
sparkle. The Christmas number of Hammond's Music Portfolio 
contains the waltzes ‘‘ Gloire de Dijon ” (Enos Andrews), ** Alberta. 
(Rosati), ‘‘ Fusionen ” (Strauss), and ‘‘Or et Azur’ (Lamothe). To 
these admirable works are added a polka, ‘‘ Christmas-box ” (Gung’]), 
and a Menuet by Mollet. Some interesting compositions for the 
pianoforte are now issued by this firm. An idylle, ‘‘Birds in the 
Branches” (Gustave Lance), has strains which unmistakably illus- 
trate the subject, without making more than ordinary demands upon 
the executant ; neither will the same author’s piece s Tanzscene, 
marked tempo di polka, disappoint those seeking exhilarating themes 
apart from difficulty ; nor can his melody, ‘‘ Aus Tiefster seele, 
fail in giving desirable employment to young players. A ‘ Valse 
Champétre” (Wilhelm Christian) never for a moment leaves the 
rhythm which gives the right to its title; it affords likewise some 
slight practice in arpeggios for the left hand, besides enforcing the 
value of continuity in the main subject. Of the two works by L. 
Mitchinson, ‘‘The Berceuse” and the Reverie, ‘‘ Pres d'un 
Monastére,” we prefer the latter for the needful solemnity imparted 
by its middle movement, the andante religoso. Mr Bradbury 
Turner has framed his work, ‘‘ Allegro Giojoso,” for the pianoforte, 
upon clear and substantial lines. After introductory arpeggios, the 
allegro theme enters and undergoes simple but not ineffective treat- 
ment ; subsequently contrasting subjects occupy attention until the 
renewal of the first theme ushers in the termination of the piece. 
Another composition, ‘‘ Andante Grazioso,’ by the same author, 
presents the same order of qualities in a briefer form. 

Kepre.t & Co. 

Messrs Keppel & Co. have lately made some important additions 
to their stock of vocal music. Had they proposed to present a 
theme to those who at festive seasons turn away even from innocent 
frolic to muse upon the fleeting nature of all earthly joys, they could 
scarcely have proffered music more fitting than that found in ‘‘ Hail 
and Farewell,” by Desmond L. Ryan—a writer who, not for the 
first time, proves himself a poet-musician. The phrases flow with a 
melodious tenderness. But amateurs who wish a cheerful ditty 
with just a dash of sentiment can resort to Luscombe Scarelle’s ‘‘ At 
the Fair,” and they will find therein a simple story characteristically 
treated. Mr Joseph L. Roeckel has used one of the most beautiful 
of Mendelssohn’s ‘* Songs without Words,” as a sort of instrumental 
refrain to a song, the words of which record the history of a love 
associated with the great master’s strains. We know not whether 
Mr Roeckel intended in this way to pay homage to Mendelssohn, 
who in his bounty provided a whole generation with ideas, or that 
he merely took the theme as material the most ready at hand to 
serve as a foundation to a musical structure of quite another order. 
In either case we strongly protest against what appears very like 
wanton desecration. Extraneous aid, both poetical and musical, has 
been eschewed by Mr Cotsford Dick in the ballad, ** In after years,” 
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with the result that homogeneity is one of its most pleasing traits. 
Signor Tito Mattei, in ‘‘ We’ve said farewell,” has ably answered 
the call made on his talents by the forcible stanzas written by Mdme 
Rosita Foli. The musician’s art faithfully reflects the ideas of the 
author. Harmonium accompaniments are written for the well- 
constructed song, ‘‘ Beyond,” by Signor A. L. Mora; and dainty 
words, ‘‘ The Maiden’s Nay,” by Joseph Bennett, receive pleasant 
treatment at the hands of the promising composer, Mr George Fox. 
By the wide sweep and easy flow of the melodious phrases in 
‘* Bright Days of my Childhood,” we are assured that the composer, 
Mr John Thomas (Pencerdd Gwalia), found no difficulty in 
answering the call made upon his talents by the versifier. Besides 
sound musicianship and clear form, the song evinces a mastery over 
the art of writing for the voice—L. T. ; 





(eae 


THE PANTOMIMES. 
MARYLEBONE THEATRE, 

The pantomime at this house is on the well-known Beauty and the 
Beast, and its author, Mr J. T. Denny, has adhered to Perrault’s 
story more closely than usual. The result is an amusing pantomime, 
with two capable comedians, good dresses, and appropriate scenery, 
the latter showing to its fullest extent the deepest stage in London 
unattended with the ‘‘ shortest season,” as in the pre-Cave-ian days. 
The title parts are played by young artists new to us, viz., Miss 
Violet Hunt and Mr Allen Morris. The former, gifted like her 
namesake with a somewhat rustic style, is a fair actress, and essays the 
pretty barcarolle from Clay and Gilbert’s Princess Toto, but the song 
is somewhat caviare to the general. Mr Morris, who has played 
Grosvenor for some time in one of the Patience travelling companies, 
acts very well, at times with considerable intensity. A little more 
humour might be introduced ; for instance, an opportunity to bur- 
lesque Claudian might have been taken advantage of with success. 
Mr Morris is also a pleasant singer with a light baritone voice which 
will bear further cultivation. But there are, to our mind, two draw- 
backs in his performance. For instance, when he comes on as the 
Beast, after having been changed from his former self, Prince 
Amour (Miss Lauraine), the situation reminds him to burst out 
singing ‘‘ Sweet Violets,” @ propos of nothing in particular. A song 
in praise of bear’s grease would be quite as much to the point. 
Again, his make-up might be made not too beast-like, but just 
beast-like enough, which certainly is not the case at present. Space 
will not admit of more than mentioning the other characters, viz., 

deauty’s father (Mr Moss), afterwards Pantaloon, his two elder 
daughters (Mr F. Mitchell and Mr C. Courtney), two ‘ masher” 
suitors of Beauty’s (Miss Henrietta Mitchell, a very shapely lady, 
and Miss Connie Forrest, with her hair cut sunflower fashion, @ /a 
Miss Kastlake), the ‘‘mashers’” tiger (Miss Lalor Shiel, a very 
bright and promising little actress), and Whirligiggle, the Baron's 
footman (Mr J. G. Wilton): of these, Mr Mitchell and the last 
named are highly popular with their audience, owing to their 
amusing horse-play and dancing. Miss Annie Merton, whom we 
remember as the original Myrine in Pygmalion and Galatea, plays 
the bad genius of the piece, speaks her lines excellently, and receives 
considerable applause for her parody of one of Hamlet’s speeches, 
Another feature of the pantomime is a lady called “Iris,” who flies 
gracefully @ /a Aunea, but the effect would be greater if she would 
fly by night. The harlequinade is supported by the Decona troupe 
of pantomimists. The ballets call for no particular mention. 

BRITANNIA. 

To describe accurately the plot of King Kookoo ; or, Harlequin 
Bonbon and the Golden Serpent, we should require as much space as 
either the critics devote to Mr Irving’s new parts, and refused to 
Mr Kendal’s Captain Clavering in Impulse—according to his wife, 
or as many pages as Sir George Grove requires for an analysis of a 
new symphony by Brahms or Dvorak. For those who wish to read 
an amusing account of this pantomime we must refer them to the 
Illustrated Sporting and Dramatic News of Jan. 17, and the descrip- 
tion it gives of tle manners and customs of Mrs Lane’s clients, with 
their entr’actes of oranges, bread and cheese (knives not required), 
and huge sandwiches (after the style of the fleisch-broden of a 
German opera-house). As far as we could make out, King Kookoo 
is a widower with a son, Prince Chippychap, and has married a 
widow, Queen Liza, also with a son, yclept Bonbon. Bonbon is 
sent adrift ; 1s a stowaway ; afterwards becomes an actor in a strolling 
company presided over by Thespiana (Mrs Sara Lane), for love of 
Pettitoes (a droll name for a heroine), daughter of the leading 
tragedian of the company. The King’s son also loves Pettitoes, 
and, through the assistance of Presto, the King’s very inconse- 
quential magician, has the lady spirited away to the North Pole. 
The heroine is ultimately rescued by her fellow-actors ; is brought 





to the King’s Palace; drinks out of a magic cup; is meta- 
morphosed into a golden serpent, ‘‘just like our old friend 
in Zauberfléte,” and resumes her original form, through the agency 
of Bonbon & Co. Then, for some reason, there is a play 
within a play, @ la Hamlet, in which Queen Liza is restored 
to her long lost son, Bonbon. We then have to go into a 
cellar, where Presto has placed.an infernal machine, which, through 
the agency of a good fairy, is nothing more deadly than a bouquet of 
flowers for Mrs Lane. Bonbon marries his love, Thespiana marries 
Bobabot—the general utility—and all ends happily. ‘The best thing 
about the pantomime is the admirable company engaged in its 
interpretation, prominent among whom are Mrs Lane, Mr Chirgwin 
(Bobabot), and Mr George Lewis (Queen Liza). Mrs Lane—the 
**Cara Sarah ” of Hoxton—acts and sings with her usual spirit, and 
wears as many elegant costumes as Mdme Jane Hading in Frou-Frou. 
Mr Chirgwin is vastly popular with the audience, but we prefer Mr 
Lewis. This gentleman, whose real name the playbook tells us is 
Louis Zuesman, is, we believe, the only Russian or Polish actor (we 
forget which) on the English stage, having been born at Wilna, but 
gives no trace of foreign extraction. Of Queen Liza he makes a very 
diverting personage, both as an actress and dancer ; she airs her 
grievances in the Law Courts according to the present fashion, and 
in a very poor song,—by the way, wanting in rhythm and singable 
words—but her dancing is very amusing, with the running com- 
mentary of chaff indulged in by her husband and subjects of a by no 
means courtly description. She should avoid offence, however, and 
discard the pin hunting expedition with the king’s dagger stuck in 
where le dos change de nom. Mr Bigwood, a very old favourite, as 
Verbos, the Prince’s tutor, with enormous Basilio hats, has absolutely 
nothingtodo; Mr Newbound, the Britannia jeune premier, tries his best 
with the part of the Magician, and usesasmall baritone voice with some 
effect in the concerted music. The best thing about him is his clear 
unaffected elocution, he might with advantage return to the West 
End, where he graduated under Fechter and others, now that 
Shakspere is again in vogue with the present dearth of good speakers. 
Mention must be made of Miss Nellie Davis (Chippychap), and 
Miss Marie Narib (? Mary Brain) as Thespiana’s attendaut, if only 
from the fact that they are good looking, a by no means common feature 
with Britannia actresses. The scenery is fair, more conspicuous for 
paint than perspective, the machinery is better, the music is of the 
usual music hall and sentimental ballad type, varied with the See- 
Saw waltz and a pretty singing “‘ Gavotte.” The coryphees are 
limited in number, but what they lack in quantity, they supply the 
deficiency in bulk, after the Royal Italian Opera pattern. The 
principal dancers, Miss Wilford (Pettitoes) and Mdlle Floretta, both 
dance well, In conclusion, we may say, with confidence, there is no 
better Harlequinade troupe in London. Mr Tom Lovell may not, 
perhaps, be the equal of Mr Payne, still he has the advantage of a 
better troupe. The Harlequin, Mr F. Lay (whom we should have 
mentioned in the opening for his performance of the heroine’s father 
aud a monkey) is a Harlequin who, mirabile dictu! knows his 
business. The Pantaloon and Policeman are also good. The 
Columbine—well, the columbine is selected from the corps-de- 
ballet above mentioned, possibly a good dancer in the days of the 
elder Vestris.—A. C. 








GresHam LecturEs.—The Mercer’s Company give notice that the 
lectures founded by Sir Thomas Gresham will commence at Greshain 
College, Basinghall Street, on Jan. 27. The lectures on music by 
Dr Henry Wylde will be given on the 3rd, 4ch, 5th, and 6th of 
March. 

Ovipe Mustx.—One of the most successful concerts we ever had 
the pleasure to attend was the ‘Testimonial Concert” which a 
number of the élite citizens of Brooklyn arranged for M. Ovide 
Musin, the popular and esteemed violinist, and which took place at 
the Brooklyn Academy of Music on Saturday night, Jan. 10. The 
spacious building was crowded from pit to dome. It is needless to 
dwell on the excellences of M. Musin as a violin player, they have 
been so often extolled, suffice it that everything he played was given 
with finish and grace and that his performances elicited unbounded 
enthusiasm and applause. His selections comprised his own 
“Caprice de Concert ” (by request), ‘‘ Prelude and Fugue” in G 
minor, by Bach ; ‘‘ Introduction and Arpeggios,” for violin alone, 
by Paganini ; a new “‘ American Legend,” by the Brooklyn composer, 
Mr Phelps, and a very effective Mazurka, by Bazzini. M. Musin 
was thrice encored and further honoured by the receipt of a large 
laurel wreath. Mdme Madeleine Schiller was the pianist, and the 
singers were Mdme Fursch-Madi (who contributed an aria from 
Mozart’s Don Giovanni, and ‘‘Oh! mon fils,” from Meyerbeer’s 
Prophete), Herr Adolf Robinson, baritone, of the Metropolitan 
Operahouse, and the “Dudley Buck Male Quartet.” Signor 
Agramonte accompanied. 






























































ERIE Hs Se A a 


Seg Fhe ores yee 


i athser 


Pre 


Pig Nene Te nha 


Zo tebe Ege ee eae eee ee 


5 


78 


THE MUSICAL WORLD. 


[Jan. 31, 1885. 





WELDON »v. RIVIERE. 


This was another stage in the long pending litigation between Mrs 
Weldon and M. Riviere. The present question only related to the 
ayment of £2 for costs of entering an appeal which turned out to 
a useless. Mrs Weldon had brought an action against M. Rivicre 
for an alleged assault in excluding her from a theatre some years 
ago, and after a long trial ending on the 12th of December last, it 
was the view of the Judge that she should have a verdict without 
damages, but he allowed £50 for her costs, to which the defendant’s 
counsel at the moment assented, but without prejudice to his right 
to move the Court on any ground, and next day, without notice to 
her, they obtained a week’s delay of execution to enable them to 
appeal (of which she then had notice) and at once gave notice of 
appeal. In the meantime, however, M. Riviere was advised by his 
counsel to pay the £50 and end the case, and to that he assented, 
and at once, and within the week, sent his cheque for £50 to his 
attorney, who, however, did not for three days remit the money to 
Mrs Weldon, who had in the meantime entered her appeal and paid 
£2 for the entry of it, and she wrote back acknowle ging the £50, 
but claiming repayment of the £2, which, however, M. Riviére, by 
the advice of his attorney, refused, on the ground that the appeal 
was unnecessary, but she insisted on her claim, and now the case 
came on. 

Mrs Weldon appeared on her own behalf as usual, and stated these 
facts ; on which 

M. Riviére, who also now appeared in person, read a statement 
drawn up by his attorney, but which did not materially vary the 
facts as already stated, and on which 

The Master of the Rolls observed,—If your attorney had paid the 
£2 at once instead of writing letters about it, you would have been 
put to less trouble and expense. 

M. Riviére.—My Lord, what can I do but act on the advice of my 
attorney ? 

Mrs Weldon.—There has been your mistake all along, and if you 
had listened to what I told you, you would not have got into all this 
trouble. (Much laughter.) 

The Master of the Rolls. —Now, don’t you two address each other, 
or we shall have a scene. You see, M. Riviére, your counsel agreed 
to pay the £50 for costs, but next day your counsel got an order 
staying the execution for a week. She objected to it, and had a 
right to appeal against it, and your attorney did not give her notice 
that you were not going to contest the appeal, though you had made 
up your mind not to contest it, but left her to set down her appeal, 
which she was obliged to do, having no means of knowledge that you 
were about to give it up. She was justified, therefore, in entering 
her appeal for hearing, and your attorney, who had your cheque in 
his hands, delayed for three days sending it to her and telling her 
you were not going to dispute her appeal; and by that delay he 
left her at liberty to enter her appeal. 

M. Riviére.—Well, my Lords, the matter has already cost me 
£1600, and £2 more will be of little consequence. 

The Master of the Rolls.—Well you had better pay the £2. 

M. Riviére at once put his hand in his pocket if drew out two 
ns which he was apparently about to hand to Mrs Weldon, 
when 

The Master of the Rolls said to him, amid much laughter,— 
You had better hand it to the officer of the Court ; on which 

M. Riviere handed the money to the Master in Court, Master 
Brewer. 

The Master of the Rolls.—I do not know, M. Riviére, anythin 
about the merits of the controversy, but on this occasion, at al 
events, you have acted like a gentleman. 

M. Riviére.—Thank you, my Lord. 

Mrs Weldon hereupon made some observations, to which M. 
Riviere answered, ‘‘Pray do not address me:” and observations 
passed between the parties which showed that the fires of the long- 
standing controversy still smouldered and were ready to break out. 

The Master of the Rolls said,—Now, do not you two speak to 
each other, and you had better not meet or come in contact ; you 
had better go out on opposite sides of the Court—you, Mrs Weldon, 
on one side, and you, M. Riviére, on the other. (Much laughter, 
amid which the parties left the Court, meeting, after all, necessarily 
at the door, there being only one entrance to the Court). 








Under the direction of Mr Gilbert H. Betjemann, a second series 
of four evening concerts is announced to take place in the Lecture 
Theatre of the Highgate Literary and Scientific Institution, the 
first of which will be given on Thursday next, February 5. The 
success of the first series justifies a continuation of these high class 
concerts ; and as they are under the presidency of W. P. Bodkin, 
Esq., and with so energetic an hon, sec, as J. H. Lloyd, Esq., there 
should be no doubt of their permanent success, 





WAIFES. 

First Undergraduate (reading out); ‘Will this do, Gus.? ‘Mr 
Smith presents his compliments to Mr Jones, and finds he has a cap 
which isn’t mine. So, if you have a cap which isn’t his, no doubt 
they are the ones,’”—Second Undergraduate: ‘Oh, yes—first-rate!” 
—Punch. 

Albani selected I Puritani for her first appearance in Barcelona. 

The Teatro del Corso, Bologna, will be opened in Lent, for opera. 

Another Politeama is on the point of completion at Rio Grande 
(South America). 

Letters from Hamburgh state that it is proposed to erect a grand 
concert hall in that city. 

Wagner’s Lohengrin has been performed with a Czech libretto at 
the National Theatre, Prague. 

Mr Charles E. Stephens is appointed one of the musical examiners 
for the Cambridge University. 

Colonel Mapleson has engaged Giannini, tenor, and Serbolini, 
bass, for his company in America. 

A new operetta, Der Zigeunerbaron, music by Johann Strauss, 
will shortly be produced in Vienna. 

Benefits have been, or will be, given in all the theatres of Spain 
for the sufferers by the earthquakes. 

Le Prophete, with Tamagno as John of Leyden, has proved 
attractive at the Teatro Regio, Turin. 

Dr Damrosch has renewed his contract with the Metropolitan 
Operahouse, New York, for next year. 

Accounts from Saint-Quentain praise a young tenor, Vanloo, who 
has appeared as Eleazar in Halévy’s Juive. 

It is said that Faust is to be performed at the Teatro Apollo, 
Rome, for the débuts of Voenna, the soprano. 

It is proposed to affix a memorial tablet to the house in Naples 
where the famous tenor, Tacchinardi, was born. 

August Bungert, the composer, has been created by the King of 
Roumania Officer of the Order of the Roumanian Crown. 

A new opera, Bianca e Guido, by Baron Pierantonio Tasca, will 
shortly be produced at the Teatro della Pergola, Florence, 

A new Men’s Chorus Society, ‘‘The Musurgia,” has been founded 
in New York, and gave its opening concert on the 7th inst. 

There is some talk of giving Verdi's Louisa Miller and Bottessini’s 
Evo e Leandro in Lent at the Teatro degli Avvalorati, Leghorn. 

It is said that in Lent the company from Modena will perform 
Massenet’s Roi de Lahore at the Teatro della Pergola, Florence. 

The King of Bavaria has conferred the Ludwig Medal for Art and 
Science on Mdlle Therese Vogl, Royal Bavarian Chamber-Singer. 

According to J] Fischio, the Teatro Costanzi, Rome, will not be 
opened this season, owing to the impossibility of getting an orchestra. 

Dr Arthur W. Orwin has been appointed physician to the Guild- 
hall School of Music, in succession to the late Dr Llewellyn Thomas. 

It is stated that Edwin Booth, the American tragedian, lost 
10,000 dollars in the Milan Opera Company speculation, New York. 

Verdi entrusted to Muzio the task of conducting the negotiations 
> respect to the performance of /igoletto at the Paris Grand 

pera. 

Minnie Hauk is engaged for a series of performances at the Royal 
Operahouse, Berlin, where she will sing in Carmen, Faust, and 
Mignon. 

The authors’ and composers’ rights for the last quarter of 1884 at 
the Royal Operahouse, Berlin, amounted to 10,202 marks, 21 
pfennigs. 

A Ballad Concert was given on the 8th inst. at Chicago, U.S., 
when the programme consisted exclusively of works by local 
composers, 

Several local papers speak highly of Guarini, a young baritone, 
who has been singing in Donizetti’s Dom Sebastiano at the Teatro 
del Fondo, Naples. 

Pantaleoni, the baritone, is engaged to sing in Rigoletto at the 
Teatro Regio, Parma, Varesi and Desvignes will be respectively 
Gilda and Maddalena. 

Philipp Scharwenka’s Sakuntala will be given, under the direction 
of Herr Alexis Hollander, on the 9th March, for the first time at the 
Philharmonie, Berlin. 

In La Fille de Mdme Angot, now performing at the Teatro 
Argentina, Rome, D’Albert, who plays the heroine, sings in French, 
the other personages in Italian. 

Owing to the illness of the tenor, Fernando, he was unable to sing, 
as announced, in Norma at the Teatro Vittorio Emmanuele, Turin, 
and his place was taken by Falletti. 








Jan. 31, 1885.] 


THE MUSICAL WORLD. 79 





The tenor, Degenne, continues as great a favourite as ever at 
Lyons, where he has added Mignon and Carmen to Lakmé, the opera 
with which his engagement began. 

The opera company at Malaga, having been frightened thence to 
Gibraltar, gave a series of well attended performances at the latter 
place, whence they proceeded to Cadiz. 

Xaver Scharwenka has terminated his Russian tour, which 
included three concerts in Moscow, four in St Petersburgh, two in 
Helsingfors, two in Dorpat, and one in Pskow. 

Next March the Meiningen Ducal Orchestra will start on a tour, 
in the course of which they will visit Bremen, Hamburgh, Liibeck, 
Stettin, Kiénigsberg, Bromberg, Posen, and Berlin. 

Miss Clara Louise Kellogg sang with Theodore Thomas’s Orchestra 
at the second concert of the Jersey City Symphony Society. Miss 
Kellogg goes on a short western trip the last of this month. 

According to the Parigi-Roma, on the occasion of her farewell 
appearance at the Lisbon San Carlo, Mdme Fidés-Devriés had 40,000 
(400,000, Or linge) camelias thrown her, and was recalled 112 
(1,112, Dr Blidge) times, 

Adalbert von Goldschmidt’s oratorio, Die Sieben Todsiinden, with 
a French version of the book by Victor Wilder, will ere long be 
performed at the Lamoureux Concerts, Paris. (Oh, Lamoureux ! 
Wherefore art thou L’amoreux ?—Dr Blidge.) 

Mdme Sembrich—says Freund’s Music and Drama—has followed 
the example of her fair operatic sisters and has bought a castle and 
place of retirement with the surplus of her income. This is short 
work, as Mdme Sembrich has not been long before the world as 
cantatrice. The location is not yet known. 
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HISOLDT"’S 


NEW 


METHOD ror BEGINNERS on tue PIANOFORTE, 
TEACHING 
TIME, TONE, AND TOUCH, 
Price 5s. net. 
London: Duncan Davison & Co., 244, Regent Street, W. 
“ This is a compact and extremely useful rudimentary work.”—7he Quceea 


_N.B.—EISOLDT’S METHOD is used at the Vicrorta, WARRINGTON, and 
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MADAME MARIE ROZE’S 


Singing of the New Irish Ballad, 


“ ed 
I WAS A SIMPLE COUNTRY GIRL 
(“*THADY AND 1”) 

“Was piquant, brilliant, and pathetic. An enthusiastic encore rewarded the 
fair singer, The song is extremely pretty, and was accompanied with mucit 

taste by the composer, Mr Richard Harvey.’—/rish Times. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W.; and all Musicsellers. 
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THERE IS DEW FOR THE FLOW’RET. 


eae SONG. 
Words by THOMAS HOOD. 
Music by 


WALTER OC. HAY. 


Price 3s. 
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MOTHER, JEWEL . 4/- | WHAT FIND YOU LIFE 
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THREE AG ES ee hee 4 BRAGGART GOLD Ney eee 

BRITONS BOLD ALACK A-DAY! 4/- 
TOUGH AND RUE t. SLUMBERLAND GLEN... ... 4/- 

COME WEAL, COME WOE... 4/-| PEERLESS PERDITA 7 ‘i. 
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London: Duncan Davison & Oo., 244, Regent Street, W. 
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CHAPPELL'S VOCAL LIBRARY 


PART- r-SONGS, &e. 


Reais or Arranged by Price 





1. Dulcedomum. §8.A.T.B, F Sir G. A, Macfarren 1d. 
2. Down among the dead men. 8.A. 2 B. “a He ld. 
3. a e girl I’ve left behind rr 8.A.T.B. ‘a pe ld. 
4. British Grenadiers. §8,A.T 2d. 
5. Long live England’s future , 8.A-T.B. ove Dr. a 2d. 
6. My task is ended (Song and Chorus). A.T.B.B.... ii . Balfe 4d. 
7. Thus spake one summer's ow 8.A.T.B ae oe ae ” ee are oe 
8. Soldiers’ Chorus, T.T.B.B ‘a one ons o<e Gounod 4d, 
9. The Kermesse (Scene from. Faust)" on ps we pa a 6d. 
10. Up, quit thy bower. 8.A.T. .. Brinley Richards 4d, 
1l. Maidens, never go a-wooing. '8.8.7.7.B. Sir G. A. Macfarren 2d. 
12, Faggot-binders’ Chorus _... ove eos eee ee Gounod 4d, 
13. Sylvan Hours (for six female le voices) ee wae . Joseph Robinson 6d. 
14. TheGipsy Chorus... a aa . Balfe dd. 
15. .Ave Maria... eco rr) Areadelt 1d, 


16. Hark! the herald angels sing. re Mendelssohn 1d. 
17. England (Solo and Chorus). 8.A.7.B. ... .- BSirJ. Benedict 2d. 
18. The Shepherd's Sabbath Day. 8.A,T.B. ue ee J.L. Hatton 2d, 
19. Thoughts of Childhood. SATB... wo le Henry Smart 2d. 


20. Spring's Return, 8.A.T.B. eee a ” 2d, 
21. Anold Church Song. 8.A.T.B, ... ‘da pe ‘ad pe 2d, 
22, Sabbath Bells. §8.A.T.B. ... oa or oa ‘a te 2d, 
23, Serenade. 8.A.T.B... aun os ose ons 2d, 
24. Cold Autumn wind. 8. A. TB. ... ena eee ons 2d. 
25. Orpheus with his lute. 8.8.8. ... . ina Bennett Gilbert 2d, 
26. Liwlaby. 8.A.A. 7 aa ld, 
27. This is my own, my native land. 8.A.T.B. ... Bir @. 4. Macfarren 1d. 
28. March of the Men of Harlech. 8.A.T.B. «a * Dr Rimbault 2d, 
God save the Queen. 8.A.T.B. pa a pl ld, 
Rule, Britannia. §8.A.T.B. an -_ ‘in a a ld, 
The Retreat. T.T.B.B. ae <a ‘os “a «. L. de Rille 2d, 
Lo! morn is breaking. 8. ee .- Cherubini 2d, 
We are spirits, 8.8.8 ‘Bir G. A. Macfarren 4d. 
Market Chorus (Masaniello). 8.A. 7. ‘2 eco pa Auber 4d, 
The Prayer (Masaniello), 8.A.T.B. on ‘tis ate 1d, 
The Water Sprites. 8.A.T.B pe oes pn on Kiicken 2d. 
Eve’s glittering star. 8.A.T. 'B. da ete tam ~~ Feet pe 2d, 
When first the primrose. §8.A.T. Sistas ose = aa pe 2d, 
O dewdrop bright. 8.A.T.B. pee ay as ae jn ld. 
Sanctus from the Messe Solennelle. §.A.T.B.... on om Rossini 4d. 
Nine Kyries, Ancient and Modern eee eee Gill 2d, 
Sun of my soul. 5S.A.T.B... ~. Brinley Richards 2d. 
"Twas fancy and the ocean’s spray. 8.A.T.B... one A. Osborne 2d, 
A Prayer for those at Sea. 8.A.T.B. 2d. 
O Thou, Whose power (Prayer from Mosé in Bitto). ine Rossini 2d. 
The Guard on the Rhine. 8.A.7.B. SirG. A. Macfarren 1d. 
The German Fatherland. 8.A.T.B. ld, 
The Lord is my aeatneen ain = 8.A.T.B. Ga. vt Osborne 2d. 
Te Deum in F.. ee én ons ase “a Jackson 2d, 
Te Deum in F.. as wea ee ‘<a aaa Nares 2d. 
Charity (La Carita). "B.8.5. eos ove ous eee Rossini 4d, 
Cordelia, A.T.T.B. ai poe ose pee G. A. Osborne 4d. 
I know. 8.4.T.B. eee Walter Hay 2d. 


A. Randegger 4d, 


Chorus of Handmaidens (from Fridtin) 
Edmund Rogers 4d, 


The Offertory Sentences 
The Red-Cross Knight we eee Dr Callcott 2d. 
The Chough and Crow a a .. Sir H.R. Bishop 3d. 
The ‘* Carnovale” pe eee ooo és Rossini 2d, 
Softly falls the moonlight .. . Edmund Rogers 4d, 
Air by Himmel dd ins ia ‘a po aa Henry Leslie 24, 
Offertory Sentences .. ae ae a oe E. Sauerbrey 42, 
62, The Resurrection... . "©. Villiers Stanford 4a. 
63. Our Boys. New Patriotic Bong .. HJ. lead ron and W. M. Lutz 4c. 


64, The Men of Wales ... oe - a . oe Richards 4 
65, Dame Durden... ee see ee ‘int a ld 
66, A little farm well tillea én “oe bee es. * Hook id 
67. There was a simple maiden “se 8 ts ‘Sir @. A. Macfarven 14. 
68. Fair Hebe oe on ou oe we pm ld, 
69, Once I loved a maiden fair ia poe ee *” la 
70. The jovial Man of Kent... ae ‘aan oa id 
71. The Oak and the Ash ‘le ae ss ae os ld 
72. Heart of Oak . m ee a ‘aii ‘as as ld 
73. Come to the sunset tree... os ows wa «. W.A. Phillpott 4d 
74. May. 8.A.T.B. a W.F. Banks 2d. 
75. Pure, lovely innocence (il Re di Lahore), Chorus for femate 


voices ace .. J. Massenet 4d 
76. A Love Idyl. SATB... pe pen és os: . E.R. Terry 2, 
77. Hailtothe woods. A.T.T.B. ... .. J. Yarwood 2d 
78. Near the town of Taunton Dean .. Thomas J. Dudeney 2d 
79. Our merry boys at sea a ..J. Yarwood 2 
80. Christ is risen (Euster Anthem). “8. AT. 'B. Berlioz 3 
$1. When the sun sets o'er the mountains (// Demenio)... ‘A. Rubinstein 3d 
82. Hymn of Nature . toe ... Beetivven 3d 
83. Michaelmas Day (Humorous Part- “Songs, No. D W. Maynard 4d 
84, Sporting Notes (Humorous Part- sae No, 2 
85. Austrian National Hymn ... oe 
85. A May Carol. 8.8.C. 
87. The bright-hair’d Morn. ATT.B. 
83. Oh, Rest (Velleda) i ke si 
89. Love reigneth overall, T.T.B.B. 


"Haydn 4d 
as Joseph Robinson 4d, 
Theodor L. Clemens 34. 
.. ©. H. Lenepveu 4d. 

C. G. Elsasser 6d. 


90. Joy Waltz. T.T.B.B. ove 19 6d. 
91. The Star of Bethlehem (Christmas Carol) Theodor L. Clemens > 
3d. 


92, Busy, Curious, Thirsty Fly. —_— 
93. Love wakes and weeps’ . 


LONDON: CHAPPELL & CO., 50, ~ NEW BOND STREET, W. 


City Branch—14 & 15, POULTRY, E.C. 


. Felix W. Morley 2d. 
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BOOSEY & CO.’S PUBLICATIONS. 


MR STANFORD’S OPERAS.—Messrs Boosey & Co. beg to announce that they have made arrangements with 

Messrs PUTTICK & SIMPSON, to SELL BY AUOTION, on TuespAy, Feb. 24, the COPYRIGHT and PLATES of Mr Stanford’s Two Operas, ‘“‘ THE 
CANTERBURY PILGRIMS” and “SAVONAROLA.” The former work was performed by the Carl Rosa Company last Easter, and was published at the — time, 
Savonarola was played in German, at Covent Garden last summer, Although the plates were engraved, it has never been published. ~~ work cost the Publishers 
£1,200 for copyright. Further particulars may be obtained of the Auctioneers, 47, Leicester Square; or, Boosry & Co., 295, Regent Stree 











Price 10s. 6d. in cloth. 
SPOHR’S VIOLIN SCHOOL: 
Edited by Henry Ho_MEs, 
A New Edition of this renowned work, revised and improved, has just been 
published, in which the pages have been so arranged as to avoid objectionable 
turnings-over i in the middle of passages. 


Tw enty pages. Price 1s, each, | 
BOOSEY’S VIOLIN MISCELLANY. 
27 Numbers, 


Containing Gems from BEETHOVEN, MozART, MENDELSSOHN, Operatic Airs, 
&c, List of Contents gratis. 


NEWEST NUMBERS OF 
THE CHORALIST:. 


Price One Penny each. 
No. No. ; 
248 The Norse-King’s Bride.J.Trouselle | 255 Phillis’ Ohoice 
249 The Arethusa Shield | 256 John O’Grady 
250 Phillida flouts'me .........0ld Song | 257 The Bay of Biscay ..... sveeee- Davey 
251 The Harmonious Blacksmith 258 Come let us all with one accord 
Handel (Wedding March),,, Mendelssohn 
252 The Flower Girl 259 Among the Lilies (Stephanie 
253 The White Squall Gavotte) .o.....crrecreceeeees Ozibulka 
254 John Grumlie Se 260 The Macgregor’s Gathering ...Lee 
All 8.A.T.B. 





BOOSEY & CO.’S VIOLIN DUETS. 
MAZAS’ 35 PROGRESSIVE DUETS (15 Easy, 11 Not Difficult, 9 Brilliant). 
Double Number, Ls, 6d. 
VIOTTI’S 6 DUETS. ls, 
PLEYEL’S 12 DUETS (6 Elementary and 6 more Advanced). 1s. 
KALLIWODA’S 12 DUETS. ls. 
Each work contains from 60 to 90 pages, with the two parts in in | separate | books. 


LOGIER’S SYSTEM 
OF THE SOIENCE OF MUSIO, HARMONY, AND COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 

The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide to the teacher, or for the purpose of private 
study, we know of no better book.” 


New Editions, price 3s. 6d. each. 
PANSERON’S METHOD FOR 
MEZZO-SOPRANO. 

216 pages. 

NAVA’S METHOD FOR BARITONE. 
Edited and Translated by CHARLES SANTLEY. 200 pages, 


The above two matchless works are reduced in prices to place them within the 
reach of all Students. 











Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 
THE CONTRALTO ALBUM. 
THE BARITONE ALBUM. | THE TENOR ALBUM. 

Containing for each voice a complete repertoire of the most celebrated Operatic 
Songs of the last hundred years, including many beautiful pieces unknown in 
this country, indispensable to Students and Amateurs of Operatic Music. All the 
songs are in the original keys, unabridged, with Italian and English words. 

‘*A more useful publication than these collections cannot be conceived,” 
Atheneum, 





SPLENDID PRESENTATION BOOK. 


SONGS OF THE DAY. 
Handsomely bound in cloth, gilt edges. Full music size, price 7s, 6d. 
Containing Sixty Songs by Arthur Sullivan, F. H. Cowen, J. L. Molloy, Theo 
Marzials, J. L. Hatton, Miss Wakefield, Hamilton Aidé, Louis Diehl, Virginia 
Gabriel, Dolores, Pinsuti, Frederic Clay, and other eminent Composers, 





Price 2s. 6d. each volume, paper covers; 4s., cloth, gilt edges. 


THE ROYAL SONG BOOKS. 


A complete Encyclopedia of Vocal Music. 
SONGS OF ENGLAND. (2 vols.) SONGS OF GERMANY. 
SONGS OF SCOTLAND. SONGS OF ITALY. 
SONGS OF IRELAND. SONGS OF SCANDINAVIA AND 
SONGS OF WALES. NORTHERN EUROPE. 
SONGS OF FRANCE. SONGS OF EASTERN EUROPE. 
The above Volumes contain One Thousand Popular Ballads. 


BEETHOVEN'S SONGS. SCHUBERT'S SONGS, 

MENDELSSOHN’S SONGS. RUBINSTEIN’S SONGS, 

FCHUMANN’S SONGS. RUBINSTEIN’S VOCAL DUETS. 

All with German and English Words, 

HANDEL'S ORATORIO SONGS. SONGS FROM THE OPERAS. 

HANDEL'S OPERA SONGS, (Italian Mezzo-Soprano and Contralto. 
and English Words.) SONGS FROM THE OPERAS, 

Tenor and Baritone. 


MODERN BALLADS. HUMOROUS SONGS. 
SACRED SONGS. | CHOICE DUETS FOR LADIES. 


MUSIC FOR THE KINDERGARTEN. 
Upwards of 100 HYMNS, SONGS, and GAMES. 
With Full Explanations, for use in the Kindergarten and pune 2s. 6d., cloth. 











FAVOURITE CANTATAS. 
GEORGE FOX’S HAMILTON TIGHE ae 
HENRY HOLMES’ CHRISTMAS DAY. Words by KEBLE ae 
ARTHUR SULLIVAN'S PRODIGAL SON ae 
ARTHUR SULLIVAN’S ON SHORE AND SEA ww. ewes te 2/8 
F. H. COWEN’S ROSE MAIDEN .. oe le een 
F. H. COWEN’S CORSAIR oe ee com ee Cee 
F. HOWELL'S LAND OF PROMISE geese, 8 
F. HOWELL'S SONG OF THE MONTHS... 1. eae te 2/8 
KAPPEY’S PER MARE, PER TERRAM 2. ee tee ae 80 


Forty pages, ee 6d. 


THE FAMILY GLEE BOOK. 
A collection of Forty original and standard Part-songs, Glees, Rounds, &c., by 
eminent , composers, in short score. 








Price 2s, each, or, in One Volume, cloth, 7s. 6d. 


HANDEL’S SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series). Arranged by W. T, Best. 
Of these Concertos Dr. BuRNEY remarked :—“‘ Public players on keyed instru- 
ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE PARISH ANTHEM BOOK. 


Containing Fifty Celebrated Anthems, In Numbers, One Penny each ; or, in 
One Volume, 3s. 6d., paper cover; cloth, gilt edges, 5s. Specimen Anthem for 
One Stamp. 


SHILLING ORATORIOS, MASSES, AND 


CANTATAS. 


| MOUNT OF OLIVES. 
WALPURGIS NIGHT. 
BEETHOVEN'S MASS IN C. 

ACIS AND GA 

| MOZART’S REQUIEM. 

| DETTINGEN TE DEUM. 

| ISRAEL IN EGYPT. 

1/6 | CREATION, 








HYMN OF PRAISE. 

HAYDN’S IMPERIAL MASS, 
GOUNOD’S ST. CECILE. 
MOZART’S TWELFTH MASS. 
ROSSINI’S STABAT MATER, 
JUDAS MACCABAUS. 
MESSIAH, 

BACH’S PASSION (MATTHEW). 


Also Boosey’s Handy Editions of MESSIAH and CREATION, price 1s. each. 





SIXPENNY MASSES. 


Edited by Str JuLius BENEDICT. 
WEBBE’S MASS IN A, WEBBE'S MASS IN G, 
> MASS IN D. | MISSA DE ANGELIS. 
MASS IN B FLAT. ; DUMONT’S MASS, 
5 MISSA IN DOMINICIS, 
Ss MISSA PRO DEFUNCTIS. 
MASS IN D MINOR. WESLEY’S GREGORIAN MASS 
Or, bound in One Volume, cloth, gilt edges, price 5s. 


BOOSEY & CO.’S CHURCH SERVICES. 
ROGERS IN D. 4d. COOKE IN G._ 64. 
GIBBONS IN F. 6d. JACKSON (of Exeter) IN F.4d. 
ALDRICH IN G. 6d. N E FLAT. 64. 
NARES IN F. 6d. BOYCE AND ARNOLD IN A. 4d. 
CHILD IN G._ 6d. KING IN F. 
BARROW IN F. 4d. EBDON IN ©. 64. 


STANDARD ORGAN WORKS. 
Full Size, bound in cloth. 
ANDRE'S ORGAN BOOKS, 2 Vols, (92 - oe oes each 6/0 
HESSE’S ORGAN BOOKS. 2 Vols. (55 ~ ae ey » 6/0 
SMART'S ORGAN ae 12 pieces se ave eae ae 
SMART'S ORGAN STUDENT 
SMART'S PRELUDES AND INTERLUDES (60) 








HATTON’S ORGAN BOOK, 12 Pieces 





FOR THE ORGAN. 
ARTHUR wae ry gual LOST CHORD and F. H. COWEN’S BETTER 
AND. Arranged by Dr Spark. Price 2s. each, 


LONDON: BOOSEY & CO., 295, REGENT STREET. 
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